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NUMBER ONE HUNDRED NINETY-ONE 


EREEBSPUBEICRXHIBEDION 


From Saturday, January 27 until sale 


Weekdays from 10 to 6 


PANEILIEE, YUE IULGINE Nad hs 


Thursday, February 1 at 2 p.m. and 8:15 p. m. 
Friday, February 2 at 2 p. m. 
Saturday, February 3 at 2 p.m. 
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THE FRANK G. LOGAN RESIDENCE 
1150 LAKESHORE DRIVE, CHICAGO, ILLINOIS 


FAMOUS PAINTINGS 


by 


COROT, DAUBIGNY, ROUSSEAU, ISRAELS, 
DIAZ, DUPRE, WEISSENBRUGH, TROYON, 
JRCOUE Pitt Pinoy KRAEBURKN, OPIE, 
VAN -DY¢k AND: OFHER ARTISTS 


AND 
ONE OF AMERICA’S MOST FAMOUS PAINTINGS, 


‘TINTORETTO’S “Baptism of Clorinda’’ 


also 


Important XVIII Century English Furniture 

Georgian and other Silver 
Shefheld and Silver Plate 

China and Glass Tableware 
Etchings and Mezzotints 

Art Books * Decorations 

Fine Linen and Laces 
Persian and Chinese Rugs and Carpets 


THE COSTLY FURNISHINGS AND ART COLLECTION 
REMOVED FROM 
1150 LAKESHORE DRIVE, CHICAGO 


THE PRANKS GE OGAN COEFEC TION 


The Estate of the Late 
JOSEPHINE HANCOCK LOGAN 


sold by order of 


STUART LOGAN, CHICAGO, ILLINOIS 
SPENCERS ELOGAN DELRAY. BEACH FLORIDA 
WALDO H. LOGAN, CHICAGO, ILLINOIS 


Heirs and Legatees under the Will 


Public Auction Sale 
eprugcie ol 2 Palle dnd. oons. Dent: 


February 2 and 3 at 2 p. m. 


KENDE-GAELERIESZA f_ GIMBE BRO CEHERS 
New York (1) 1945 


A priced copy of this catalogue may be 
obtained for fifty cents for each session 
of the Sale plus the cost of the catalogue 


None of the items in the present catalogue 


is subject to the 20% Federal Excise Tax 


CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to 
the following terms and conditions: 


1. The word “‘Galleries,’’ wherever used in these Conditions of Sale 
means the Kende Galleries, Inc. 


2. [he Galleries have exercised reasonable care to catalogue and describe 
correctly the property to be sold, but they do not warrant the correctness 
of description, genuineness, authenticity or condition of said property. 


3. The Galleries reserve the right to withdraw any article from sale 
for any reason whatsoever before the article is offered for sale. 


4. Unless otherwise announced by the auctioneer at the time of sale, 
all bids are to be for the lot as a whole and as numbered in the catalogue. 


5. The highest bidder accepted by the auctioneer shall be the buyer. 
In the event of any dispute between bidders, the auctioneer may, in his 
discretion, determine who is the successful bidder, and his decision shall 
be final; or the auctioneer may reoffer and resell the article in dispute. 


6. Any bid which is not commensurate with the value of the article 
offered, or which is merely a nominal or fractional advance over the 
previous bid, may be rejected by the auctioneer, in his discretion, if in 
his judgment such bid would be likely to affect the sale injuriously. 


7. The name and address of the buyer of each article, or lot, shall be 
given to the Galleries immediately following the sale thereof, and pay- 
ment of the whole purchase price, or such part thereof as the Galleries 
may require, shall be immediately made by the purchaser thereof. If the 
foregoing condition, or any other applicable condition herein, is not 
complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article or lot, reoffered for sale. 


8. Unless the sale is advertised and announced as an unrestricted sale, 
or sale without reserve, consignors reserve the right to bid. 


9. Except as herein otherwise provided, title will pass to the highest 
bidder upon the fall of the auctioneer's hammer, and thereafter the 
property is at the purchaser’s sole risk and responsibility. 


10. Articles sold and not paid for in full and not taken by noon of 
the third day following the sale may be turned over by the Galleries 
to a carrier to be delivered to a storehouse for the account. and risk of 
the purchaser, and at his cost. If the purchase price has not been so paid 


in full, the Galleries may either cancel the sale, and any partial payment 
already made shall be retained by the Galleries as liquidated damages, or 
they may resell the same without notice to the buyer and for his account 
and risk, and hold him responsible for any deficiency. 


11. Property purchased will be delivered only on presentation of a 
receipted bill. The Galleries reserve the right to make delivery to any 
person presenting such receipted bill. If a receipted bill is lost before 
delivery, the buyer should immediately notify the Galleries. 


12. If for any cause whatsoever any article sold cannot be delivered 
or cannot be delivered in as good condition as the same may have been at 
the time of sale, the sale will be cancelled without any liability to the 
Galleries and any amount that may have been paid on account of the 
sale will be returned to the purchaser. 


13. In addition to the purchase price, they buyer will be required to 
pay the Federal, State and local taxes now or hereafter imposed upon 
the sale of the article or-articles. unless the buyer is exempt from the 
payment thereof. 


14. The Galleries, subject to these Conditions of Sale and to such 
terms and conditions as they may prescribe, but without charge for their 
services, will undertake to make bids for responsible parties approved by 
them. Requests for such bidding must be given with such clearness as 
to leave no room for misunderstanding as to the amount to be bid and 
must state the catalogue number of the item and the name or title of the 
article to be bid on. The Galleries reserve the right to decline to under- 
take to make such bids. 


15. The records of the Galleries are in all cases to be considered final. 


16. The Galleries will facilitate the employment of carriers and packers 
by purchasers, but will not be responsible for the acts of such carriers 
or packers in any respect whatsoever. 


17. ‘These Condition of Sale cannot be altered except in writing by 
the Galleries or by public announcement by the auctioneer at the time 
of sale. 


SALES CONDUCTED BY L. A. CRACO AND T. J. MULDOON 
KENDE GALLERIES AT GIMBEL BROTHERS 


33RD STREET ®&® BROADWAY * NEW YORK 
11th Floor 


Telephone PENNSYLVANIA 6-5185 Cable KENDARTGAL. 


LIST OF AR EISES REPRESEN FED 


BONHEUR, MARIE ROSA 

BOTKE, JESSIE ARMS . 

CHAPIN, FRANCIS 

CHRISTY, HOWARD CHANDLER . 
COROT, JEAN BAPTISTE CAMILLE 
DAUBIGNY, CHARLES FRANCOIS 
D1Az, NARCISSE VIRGILE DE LA PENA 
DUPRE, JULES 

Dyck, ANTHONY VAN 

GARTH, JOHN 

GREACEN, EDMUND WILLIAM 
ISRAELS, JOSEF 

JACQUE, CHARLES EMILE . 

KEITH, WILLIAM 

LEBRUN (SCHOOL OF) 

LORRAIN, CLAUDE DE (SCHOOL OF) 
MAGNASCO, ALLESSANDRO 
MARCKE, EMILE DELUMMEN VAN 
MAUVE, ANTON 

MILLET, JEAN FRANCOIS 


MOMPER, JOOST DE 


150, 


LIST OF ARTISTS* REPRESENTED 
(Continued ) 


OPIE, JOHN 

PIETERS, EVERT 

PLOCKHURST, BERNHARD . 
RAEBURN, HENRY, SIR 

ROBUSTI, JACOPO (IL TINTORETTO) 
ROUSSEAU, PIERRE ETIENNE THEODORE . 
‘TITIAN (SCHOOL OF) 

‘TROYON, CONSTANT . 

VEZIN, CHARLES 

WAUGH, FREDERICK JUDD 
WEISSENBRUCH, JOHANN HENDRICK 


WEST, BENJAMIN 


191, 


153; 


PAGE 
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Mc. and Mrs. Frank G. Logan were both 
nationally Rnown as patrons of the arts. Mr. 
Logan was for many years Honorary President 
of The Art Institute of Chicago and Mrs. Logan 
founded and became the President of the Soctety 
for Santty in Att. 


Each were bountiful donors to the many 
arts and during their travels in Europe and 
America they built a famous collection of Old 
Masters, art objects and rare furnishings which 
reflected their love of beauty. 


Thett Lakeshore Drive home in Chicago 
housed one of the world’s finest private art 
collections. 


ORDERVOE ss ee 


FIRST SESSION 
Thursday, February 1, 1945 at 2 


ART BOOKS 
ETCHINGS AND ENGRAVINGS 
GQOLOREDEMEZZ OLIN 


SECOND SESSION 


Thursday, February 1, 1945 at 8:15 p. m. 


FAMOUS PAINTINGS 


(Barbizon and Dutch Schools, English paves 
American Contemporary Artists and Old Masters) 


THIRD SESSION 
Friday, February 2, 1945 at 2 
PAINTINGS AND WATER COLORS BY AMERICAN 
CONTEMPORARY ARTISTS ; 


DECORATIVE OBJEGFS: OF ART 


(Marble, Bisque, Bronze, Fitted Vases, Jardinieres, 
Fireplace Equipment, Chandeliers) 


ENGLISH AND FRENCH FURNITURE, SCREENS 
AND MIRRORS 


ELUNE IINENZAND AGES 
PERSIAN AND GHINBSE RUGSAND- GAKPE Tse 


FOURTH SESSION 


Saturday, February 3, 1945 at.2 p. m. 


GLASS TABLEWARE 
ENGLISH AND FRENCH CHINA TABLEWARE . 


SHEFDIPUD SAND: O THER SLEVERSPiaAgl iD 
WARE 


SILVER (GEORGIAN, STERLING AND 
CONTINENTAL) 


OUTSTANDING ENGLISH XVIII CENTURY 
POURNEBURE 


144-183 


268-309 
310-343 
344-381 


382-397 
398-434 


435-465 
400-523 


524-504 


Your attention is invited to the Conditions of Sale on Pages 5 and 6 


of this Catalogue 


NN 


AFTERNOON SESSION 
THURSDAY, FEBRUARY ist, 1945 at 2 P. M. 


Catalogue Numbers 1 to 143 Inclusive 


BOOKSZONGART AND POETRY 


. ART, Modern French Masters. Edited by John C. Van Dyke. 


Illustrated. Cloth. The Artist’s London. Great Works of 
Art and What Makes Them Great. Cloth, 2 copies. Together 


6 volumes. 


. Old Glass, European and American. The Romance of 
Chinese Art. Vincent Van Gogh. Understanding Picasso (2 
copies). Illustrated. “Together 5 volumes. 


Fifty Prints Exhibited by The Institute 1926. ‘he 
Etching of Contemporary Life by Frank Weitenkampf. [llus- 
trated. [he Etching of Figures by William A. Bradley. Folio 
boards. George Inness, A Memorial by Alfred Trumble. Lim- 
ited edition. Fine Prints of the Year, 1936 and 1937. Illus- 
trated. “Together 6 volumes. 


. A Treasury of Art Masterpieces. Illustrated with beau- 
tiful colored plates. Edited by Thomas Craven. Pictures in 
the Wallace Collection. Illustrated. “Turner by Camille Mau- 
clair. Translated from the French by E. B. Shaw. Illustrated. 
Cloth. “Together 3 volumes. 


Rubens des Meisters Gemalde. Royal 8vo. Stuttgart 
and Leipzig, 1911. History of American Painting by Samuel 
Isham. Illustrated. Royal 8vo cloth. One Hundred Master- 
pieces by John La Farge. [llustrated. Cloth, Roval 8vo. 
New York. ‘Together 3 volumes. 
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———, Dutch Painters of the Nineteenth Century. Illustrated. 
A History of British and American Etching by James Laver. 
Thorvaldsen, His Life and Works. Illustrated. English 
Mezzotint Portraits. Volume II only. Together 4 volumes. 


. Great Masters of Landscape Painting. From the French 
of Emile Michel. Illustrated. Folio, cloth. William Heineman, 
London, 1910. 


Tapestries, Their Origin, History and Renaissance. By 
George L. Hunter. Illustrated. Old English Walnut and Lac- 
quer Furniture by R. W. Symonds. Illustrated. Cloth. “To- 
gether 2 volumes. 


Da Vinci (Leonardo), Artist, Thinker and Man of 
Science. From the French of Eugen Muntz. Illustrated with 
forty-eight plates and two hundred and fifty-two text illus- 
trations. Smal! folio. Cloth. William Heineman, New York; 
Charles Scribner's Sons, 1898. “Together 2 volumes. 


——, British Empire Panels (The). By Frank Brangwyn, 
R.A. British Contemporary Artists. The Voices of the Dunes 
and other etchings by Earl H. Reed. Art Collection of Joseph 
Jefferson. Adolphe Bori by George Biddle. Jean Francois 
Millet. The Significant Moderns. Illustrated. “Together 


7 volumes. 


CERVANTES (Miguel de). “The Life and Exploits of the 
ingenious gentleman Don Quixote De La Mancha. ‘Translated 
by Charles Jarvis. Illustrated. ato. Old calf, re-backed. 
J. % R. Jonson, 1742. “Together 2 volumes. 


DICTIONARY OF PAINTERS AND ENGRAVERS. By 
Michael Bryan. Edited by Robert E. Graves. Royal 8vo. 
‘Three-quarter morocco. George Bell and Sons, London, 1886. 
‘Together 2 volumes. 


. DURER (Albrecht). His Life and Works. By Moriz Thau- 


sing. Translated from the German. Edited by Fred A. Eaton. 
With portraits and illustrations. S8vo, three-quarter morocco. 
Published by John Murry, London, 1882. Together 2 volumes. 
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mMODERN ARTISTS. 


x ENGRAVINGS AND THEIR VALUE. By J: Herbert 


Slater. Illustrated. Folio, cloth. Charles Scribner’s Sons, 
New York, 1929. 


. FAMOUS~ PRINTS, MASTERPIECES OF GRAPHIC 


ART REPRODUCED FROM RARE ORIGINALS. I1lus- 
trated. Cloth, folio. Published by Charles Scribner’s Sons, 
New York, 1926. 


eee Oh Mer Vinson ONAN IO DESIGN: bexteby 


H. Davis Richter. With foreword by Frank Brangwyn. Illus- 
trated. Cloth, folio. 


pene NGHSPATINGERSSOR RHE XVITTECEN PU-RY. By 


Lady Dilke. Illustrated. Cloth, folio. 
Bell and Sons, 1899. 


Published by George 


. GREEK MYTHS AND OTHER SY MBOLS. From a group 


of paintings by John Hemming Fry. With beautiful full page 
plates. Folio. Full pigskin. New York. 


pet EE eROW INS AND GELIES OF NOR GHERN-TLABY. 


With fifty-six reproduc- 
Text by Dorothy 
Cloth. ‘To- 


Text by Dorothy Noyes Arms. 
tions, etc. Cloth. Churches of France. 
Noyes Arms, with fifty-one reproductions, etc. 
gether 2 volumes. 


mao RORY OF MODERN: PAIN CINGewE HE)... By Richard 


Muther. Illustrated. Royal 8vo, cloth. Published by Henry 
and Co., London, 1895. ‘Together 3 volumes. 


Some Account of His Life and Works. 
With numerous illustrations. By Ralph N. Wornum. 8vo, 
three-quarter morocco. Published by Chapman and Hall, 
London, 1867. 


. MODERN AMERICAN PAINTING. With eighty-six il- 


lustrations in full color. By Peyton Boswell, Jr. “Iwo copies. 


Illustrated. Full leather (loose) 


folio. 
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OLD MASTERS IN THE COLLECTION OF MAX 
EPSTEIN. With plates. Full morocco. Nineteenth Century 
Art. Illustrated. Cloth, folio. Le Stanze Di Raffaello. Vel- 
lum. “Together 3 volumes. 


. ORIENTAL CARPETS, RUNNERS AND RUGS AND 


SOME JACQUARD REPRODUCTIONS. Cloth. Adam 
and Charles Black, London. 


POPE. THE ILIAD OF HOMER. Translated by Mr. Pope. 
Portrait and fine steel engravings. 4to, full contemporary gilt 
tooled red calf. In center, initials with crown and gilt edges. 
Printed by W. Bowser, 1715. “Together 6 volumes. Also The 
Odyssey of Homer. “Together 5 volumes. 1725. Together 
11 volumes. 


. REMBRANDT AND HIS SCHOOL. By John C. Van Dyke. 


Illustrated. Cloth. Rembrandt. His Life, His Work and His 
‘Time by Emile Michel. With three hundred and twenty-six 
illustrations. Cloth. William Heineman, 1903. Together 
2 volumes. 


REMBRANDT PAINTINGS IN AMERICA. By Wilhelm 
R. Valentiner. Ilustrated. With one hundred seventy-five full 
page plates. Folio. Full morocco. Limited to 200 auto- 
graphed copies. New York, 1931. 


RUBENS. His Life, His Work and His Time. By Emile 
Michel. Illustrated. Cloth, folio. William Heineman, Lon- 
don, 1899. ‘Together 2 volumes. 


TURNER, THE UNKNOWN. By John Anderson. Illu- 
strated. [he Stewart Collection. Vellum. Malonyay. By 
Munkacsy Mikaly. Together 3 volumes. 


VIRGIL. (The Works Of.) Containing his Pastorals, 
Georgics and Aeneis. Translated into English by Mr. Dryden. 
Folio. With engravings. Old calf (broken). London, 1697. 
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ETCHINGS AND ENGRAVINGS 


BYeIVIODERNGART ISIS 


JOHN TAYLOR ARMS 


CONTEMPORARY AMERICAN ETCHER 


DREUX, DOORWAY OF THE GHURGH. Etching 
Original etching by Arms. Extremely fine impression, signed 
by the artist. Edition limited, plate destroyed. Proof dedi- 
cated by the artist to Josephine Hancock Logan. Framed. 


. SAINT GERMAIN LYAUXERROIS. Etching 


Original etching by Arms. Good impression, signed by the 
artist. Edition limited, plate destroyed. Proof bearing the 
stamp of Chicago Society of Etchers. Framed. 


. CAVENDISH COMMON. Etching. 


Original etching by Arms. Extremely fine impression, signed 
by the artist. Edition limited, plate destroyed. Proof dedi- 
cated by the artist to Josephine Hancock Logan. Framed. 


ace REPEECRIONS Al FINCHINGFIEED. Etching. 


Original etching by Arms. Fine impression, signed by the 
artist. Edition limited to 100 proofs. Plate destroyed. 
Framed. 


STOCKHOLM. Etching. 

Original etching by Arms. Extremely fine impression, signed 
by the artist. Edition limited to 100 proofs, plate destroyed. 
Proof dedicated by the artist to Josephine Hancock Logan. 
Framed. 


fA SPIRATLON: Etching, 


Original etching by Arms. Fine early impression, signed by the 
artist. Edition limited, plate destroyed. Framed. 
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JESSIE ARMS BOTKE 


CONTEMPORARY AMERICAN PAINTER AND ENGRAVER 


FLAMINGOES. Wood Block. 
Original wood block, printed in colors by Botke. Proof signed 
by the artist. Edition limited. Block destroyed. Framed. 


FRANK BRANGWYN, R.A. 


CONTEMPORARY ENGLISH PAINTER AND ETCHER 


BUILDING.A BARGE. Etching. 
Original etching by Brangwyn. Fine rich impression, signed 
by the artist. Edition limited, plate destroyed. Framed. 


JUISE SEG Keak 


CONTEMPORARY. FRENCH EIlTHOGRAPHER 


PALAIS DE GLACE. Vithograph. 


Original lithograph printed in colors by Cheret. Proof signed 
in the stone. 


JOHNS COssEIGAN 


CONTEMPORARY AMERICAN ETCHER 


JAGKIE, ROSEELACAN DEDANN ere teninges: 


‘Two original etchings by Costigan. Good impressions, signed 
by the artist. Editions limited. Plates destroyed. Framed. 


Se LO ACM ie mes tcoimg: 


Original etching by Costigan. Good impression, signed by the 
artist. “Logether with FRENCH STREET SCENE, original 
etching by G. H. Wedgwood. Fine proof, signed by the artist. 
Editions limited, plates destroyed. Framed. 
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GORDAN GRANT 


CONTEMPORARY AMERICAN PAINTER, ETCHER AND LITHOGRAPHER 


Pee OG OV EheGiOU GE Sd eh Wwithograph. 


Original lithograph by Gordon Grant. Good impression, 
signed by the artist. “Together with “‘Bolero’’, original etching 
by Margery Ryerson. Good impression, signed by the artist. 
Framed. 


JOHN GROTH 


CON LEMPODPAR YW AMERICANSET CHERVAND ENGRAVER 


44. DIRTY LINEN; PARK BENCH; MERRY -GO-ROUND. 


Drypoints. 
‘Three original drypoints by Groth. Good impressions, signed 
by the artist. Edition limited. Plates destroyed. Framed. 


MO UOL Mel ail @eo Als el AWN Die BaP REE ree 


Drypoints. 
‘Two original drypoints by Groth. Good impressions, signed 
by the artist. Editions limited. Plates destroyed. Framed. 


tO, REPEN Toy E SINNERS, BLESSINGS. Drypoints: 


‘Two original drypoints by Groth. Good impressions, signed 
by the artist. Editions limited. Plates destroyed. Framed. 


. EXTRY! FULL UP. Drypoints. 


Two original drypoints by- Groth. Good impressions, signed 
by the artist. Editions limited. Plates destroyed. Framed. 


Meee OM Ogle emi Nel 1) Ag NN OLGENANS, 
ENTOMORUGY. Drypoints. 

Three original drypoints by Groth. Good impressions, signed 

by the artist. Editions limited. Plate destroyed. Framed. 


“ARD TIMES, GUVNOR, ARD TIMES”; WHEN THE 
CATES AWAY WAGS « 

Two original drypoints and one woodblock by Groth. Good 

impressions, signed by the artist. Editions limited. Framed. 
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[ NUMBER 50 ] 


SEYMOUR HADEN 


CELEBRATED ENGLISH LANDSCAPE ETCHER: 1818-1910 


SUNSET IN IRELAND. Etching. 


Harrington, No. 51. Original etching by Haden. Fine rich im- 
pression, signed by the artist. Edition limited, plate destroyed. 
One of the artist’s finest plates. Framed. 


[See illustration ] 


FGHAM. Etching. 


Harrington, No. 15. Original etching by Haden. Extremely 
fine impression, signed by the artist. Edition limited, plate 
destroyed. Framed. 
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CELEBRATED BNGVISH TE TCHER: 1835-1921 


Sela ee leon WARD Sih EsGONEESSOR. Btching. 


Original etching by Haig. Good impression, signed by the 
artist. Edition limited, plate destroyed. Framed. 


DUR GO Ss @ Agden tix lio OL se PORCH.” Etching. 
Original etching by Haig. Good impression, signed by the 
artist. Edition limited, plate destroyed. 


ERNEST L. HAMPSHERE 


CONTEMPORARY AMERICAN ETCHER 


GAN EERBU RY-GATPHEDRAE, FROM CHRISE 
Gio RGHsaGA TE sab tching. 


Original etching by Hampshere. Good impression, signed by 
the artist. Edition limited, plate destroyed. Framed. 


ARTHUR WILLIAM HEINTZELMAN 
CONTEMPORARY AMERICAN ETCHER 


meOCORGO RHA ss Etching: 


Original etching by Heintzelman. Good impression, signed 
by the artist. In perfect condition. Edition limited to 110 
impressions. Plate destroyed. Framed. 


. LA MISE AU TOMBEAU. Drypoint. 


Original drypoint by Heintzelman. Fine impression, signed 
by the artist. In perfect condition. Edition limited to 58 im- 
pressions. Plate destroyed. Framed. 
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[ NUMBER 57 | 


ARTHUR WILLIAM HEINTZELMAN (Continued) 


CAFE MONTMARTROIS. Etching. 


Original etching by A. W. Heintzelman. Rich impression, 
signed by the artist. In perfect condition. Edition limited to 
110 impressions. Plate destroyed. Framed. 


[See illustration] 


HEAD SLU DYS" Etching, 


Original etching by Heintzelman. Fine impression, signed by 
the artist. Edition limited. Plate destroyed. Framed. 


LA FARANDOLE. Etching. 


Original etching by Heintzelman. Extremely fine impression, 
signed by the artist. Edition limited to 65 proofs. Plate de- 
stroyed. Proof D from the artist’s private collection. Framed. 


LE RUSSE. Etching. 


Original etching by Heintzelman. Extremely fine impression, 
signed by the artist. From the artist’s private collection. Edi- 
tion limited to 110 impressions. Plate destroyed. Framed. 
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[| NUMBER 61 | 


ARTHUR WILLIAM HEINTZELMAN (Continued) 


Ps ESL NePOr Ee Etching: 


Original etching by A. W. Heintzelman. Fine impression, 
signed by the artist. In perfect condition. Edition limited to 
110 impressions. Plated destroyed. Framed. 


[See illustration | 


PORTRAIT DUN FEMME. Drypoint. 


Original drypoint by Heintzelman. Fine impression, signed 
by the artist. Edition limited to 65 proofs. Plated destroyed. 


Framed. 


PORTRAIT STUDY OF AN OLD MAN. 


Original etching by Heintzelman. Extremely fine impression, 
signed by the artist. Edition limited. Plate destroyed. Proof 
from the artist’s private collection. Framed. 
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[ NUMBER 64 | 


ARTHUR WILLIAM HEINTZELMAN (Continued) 


THE REHEARSAL. Etching. 


Original etching by Heintzelman. Extremely fine impression, 
signed by the artist. In perfect condition. Proof from the 
artist’s private collection. Edition limited to 110 impressions. 
Plate destroyed. Framed. 


[See illustration | 


LE ACGCORDEONIS TE Etching. 


Original etching by Heintzelman. Good impression, signed by 
the artist. Edition limited to 100 proofs. Plate destroyed. 
Framed. 


BOYeWiITTHeGAdss Etching: 


Original etching by Heintzelman. Fine rich impression, signed 
by the artist. Edition limited to 70 proofs. Plate destroyed. 
Framed. 
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ARTHUR WILLIAM HEINTZELMAN (Continued) 
A DONKEY CART IN MONTMARTRE. Etching. 


Original etching by Heintzelman. Fine impression, signed by 
the artist. Edition limited. Plate destroyed. Framed. 


Leer Al) aN. ae latching: 

Original etching by Heintzelman. Fine impression, signed by 
the artist. Edition limited to 100 proofs. Plate destroyed. 
Framed. 


PLANCHE AUX CINQ CROQUIS. Etching. 

Original etching by Heintzelman. Extremely fine impression, 
signed by the artist. Proof from the artist’s private collection. 
Edition limited to 78 proofs. Plate destroyed. Framed. 


SMALL HEAD STUDY OF GIRL. Etching. 

Original etching by Heintzelman. Good impression, signed by 
the artist. Edition limited to 100 proofs. Plate destroyed. 
Framed. 


MY LITTLE MODEL. Drypoint. 

Original drypoint by Heintzelman. Fine rich impression, 
signed by the artist. Edition limited to 60 proofs. Plate 
destroyed. Framed. 


THE GOLDEN AGE. Drypoint. 

Original drypoint by Heintzelman. Fine impression, signed 
by the artist. Edition limited to 90 proofs. Plate destroyed. 
Framed. 


. MADONNA AND CHILD. Etching. 


Original etching by Heintzelman. Extremely fine impression, 
signed by the artist. Edition limited to 70 proofs. Plate 
destroyed. Proof from the artist’s private collection. Framed. 


BU DES DIENEANd Ory point. 

Original drypoint by Heintzelman. Fine impression, signed 
by the artist. Edition limited to 70 proofs. Plate destroyed. 
Framed. 
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[ NUMBER 75 ] 


ARTHUR WILLIAM HEINTZELMAN (Continued) 


THE SISTERS. Drypoint. 
Original drypoint by Heintzelman. Fine impression, signed 
by the artist. Edition limited. Plate destroyed. Framed. 


[See illustration ] 


SAINT PAUL sEtching: 


Original etching by Heintzelman. Fine impression, signed by 
the artist. Edition limited to 90 proofs. Plate destroyed. 


THE FISHERMAN’S SON. Drypoint. 


Original drypoint by Heintzelman. Fine impression, signed 
by the artist. Edition limited. Plate destroyed. Framed. 


MAESTRO TOSCANINI. Drypoint. 


Original drypoint by Heintzelman. Fine impression, signed 
by the artist. Edition limited to 60 proofs. Plate destroyed. 
Framed. 
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[ NUMBER 79 ] 


ARTHUR WILLIAM HEINTZELMAN (Continued ) 
CAVALLI DI 8. MARCO-VENEZIA. Drypoint. 


Original drypoint by Heintzelman. Fine impression, signed 
by the artist. Edition limited to 65 proofs. Plate destroyed. 
Framed. 

[See illustration ] 


MAESTRO TOSCANINI. Drypoint. 

Original drypoint by Heintzelman. Fine impression, signed 
by the artist. Edition limited to 60 proofs. Plate destroyed. 
Framed. 


LE VALAISON. Etching. 

Original etching by Heintzelman. Fine impression, signed 
by the artist. Edition limited to 100 proofs. Plate destroyed. 
Framed. 


PORTUGUESE FISHERMAN’S DAUGHTER. Drypoint. 
Original drypoint by Heintzelman. Fine rich impression, 
signed by the artist. Edition limited to 60 proofs. Plate de- 
stroyed. Dedicated by the artist to Mrs. Frank G. Logan. 
Framed. 
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LAURA KNIGHT 


CONTEMPORARY ENGLISH ETCHER 


LADY WITHA VEIL“ Dry point. 
Original drypoint by Knight. Fine rich impression, signed 
by the artist. Edition limited. Plate destroyed. Framed. 


MALCOLME OSBORNE 
CONTEMPORARY ENGLISH ETCHER 


ALEXANDER LOW, PROFESSOR OF ANATOMY. 
Etching. 

Original etching by Osborne. Fine impression, signed by the 

artist. Edition limited. Plate destroyed. Framed. 


Re eA BINS KE 
CONTEMPORARY AMERICAN ETCHER 


OV AWE Tell WY ONGEID)” eh rd ey bites, 


Original etching by Palenske. Good impression, signed by the 
artist. Edition limited. Plated destroyed. Framed. 


ENEMY SCALPS AND WALKING CARIBOU. 
Drypoints. 


Two original drypoints by Palenske. Good impressions, 
signed by the artist. Editions limited. Plates destroyed. 
Framed. 
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H. GORDON WARLOW 
CONTEMPORARY ENGLISH ETCHER 


NOTRE DAME DE ROUEN. Etching. 

Original etching by Warlow. Fine impression, signed by the 
artist. Edition limited to 100 proofs. Plate destroyed. To- 
gether with “‘Heralds of the Storm’’, an original etching by 
Earl H. Reed. Fine impression, signed by the artist. Framed. 


CADWALLADER WASHBURN 


CONTEMPORARY AMERICAN PAINTER AND ETCHER 


VILLE FRANCHE, Drypoint. 
Original drypoint by Washburn. Edition limited to about 
30 proofs. Plate destroyed. Framed. 


JAMES ABBOT McNEILL WHISTLER 


CELEBRATED AMERICAN PAINTER AND: ETGHER: 1834-1903 


eA A eb RI DGB Etching. 

Kennedy, No. 70. Original etching by Whistler. Good im- 
pression. Signed in the plate, Whistler 1861. Edition limited. 
Plate destroyed. Framed. 
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COLORED MEZZOTINT ENGRAVINGS 


This Collection of colored mezzotint engravings ts probably the finest lot that 
has been offered in recent years. The prints are all appropriately framed, 
some in hand-carved frames with ornamental designs and bow 
tops finished in gold leaf, metal and antique bronze. 


S. ARLENT EDWARDS 


CELEBRATED ENGLISH MEZZOTINT ENGRAVER: 1865-1939 


In 1902 Edwards revived the art of color printing from a mezzotint plate, done 
in one printing, as it was practiced over a century ago by the early famous English 
engravers. 


BEATRICE DES he ene ravine: 


Mezzotint engraving printed in color by Edwards. Fine im- 
pression, signed by the artist. Edition limited. Plate destroyed. 
Framed. 


HE PAIRSHAIRED GIRL] Eneraving, 

Mezzotint engraving printed in color by Edwards, after the 
painting by J. H. Fragonard. Fine impression, signed by the 
artist. Edition limited. Plate destroyed. 


MRS. SAMPSON. Engraving. 


Mezzotint engraving printed in color by Edwards. Fine im- 
pression, signed by the artist. Edition limited. Plate destroyed. 
Framed. 


[ NUMBER 93 ] 


MONA LISA (LA GIACONDA). Engraving. 


Mezzotint engraving printed in color by Edwards, after the 
painting by Da Vinci. Extremely fine impression, signed by 
the artist. Edition limited. Plate destroyed. One of the artist’s 
finest plates. Framed. 


[See illustration ] 


SIDNEY E. WILSON 


CELEBRATED ENGLISH MEZZOTINT ENGRAVER: 1869-1901 


MRS. CATHARINE CLEMENTS. Engraving. 

Mezzotint engraving printed in color by Wilson, after the 
painting by Romney. Fine impression, signed by the artist. 
Edition limited. Plate destroyed. 
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SIDNEY E. WILSON (Continued) 


MRS. HALLETT. Engraving. 

Mezzotint engraving printed in color by Wilson, after the 
painting by Gainsborough. Proof signed by the artist. “To- 
gether with a mezzotint engraving printed in color: “The 
Artist’s Child’. Framed. 


THE YOUNG AR GIST. seneravins 

Mezzotint engraving printed in color by Wilson. Fine im- 
pression, signed by the artist. Edition limited. Plate destroyed. 
Framed. 


THE STRAWBERRY GIRL. Mezzotint. 
Mezzotint engraving printed in color by Wilson, after the 
painting by Reynolds. Fine impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


THE COUNTESS. Engraving. 

Mezzotint engraving printed in color by Wilson, after Law- 
rence. Good impression, signed by the artist. Edition limited. 
Plate destroyed. Framed. 


MADAME LE BRUN AND CHILD. Engraving. 


Mezzotint engraving printed in color by Wilson, after the 
painting by Vigee Le Brun. Extremely fine impression, signed 
by the artist. Edition limited. Plate destroyed. Framed. 


PRINCESS CHARLOTTE. Mezzotint engraving in color. 


By Wilson, after Lawrence. Good impression, signed by the 
artist. Edition limited. Plate destroyed. Framed. 


MADONNA. Engraving. 


Mezzotint engraving printed in color by Wilson, after Botti- 
celli1. Fine impression, signed by the artist. Edition limited. 
Plate destroyed. Framed. 
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[ NUMBER 102 ] 


SIDNEY E. WILSON (Continued) 


MASTER SINCLAIR. Engraving. 


Mezzotint engraving printed in color by Wilson, after Raeburn. 
Fine impression, signed by the artist. Edition limited. Plate 
destroyed. Framed. 


[See illustration ] 


COUNTESS OF DURHAM. Engraving. 

Mezzotint engraving printed in color by Wilson, after Law- 
rence. Fine impression, signed by the artist. Edition limited. 
Plate destroyed. Framed. 


MISS CROKER. Engraving. 

Mezzotint engraving printed in color by Wilson, after the 
painting by Lawrence. Fine impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 
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SIDNEY E. WILSON (Continued) 


THE HONORABLE MRS. GRAHAM. Engraving. 
Mezzotint engraving printed in color by Wilson, after the 
painting by Gainsborough. Fine impression, signed by the 
artist. Edition limited. Plate destroyed. Framed. 


LADY HAMILTON AS A BACCHANTE. Engraving. 


Mezzotint engraving printed in color by Wilson, after the 
painting by Romney. Fine impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


TADY HAMILEON AS NAL RES cnetavine 


Mezzotint engraving printed in color by Wilson, after the 
painting by Romney. Good impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


MRS. DOTTIN. Engraving. 


Mezzotint engraving printed in color by Wilson, after the 
painting by Hoppner. Fine impression, signed by the artist. 


. Edition limited. Plate destroyed. Framed. 


MIRANDA. Engraving. 


Mezzotint engraving printed in color by Wilson, after Hopp- 
ner. Good impression, signed by the artist. Edition limited. 
Plate destroyed. Framed. 


THE LADIES WALDEGRAVE. Engraving. 


Mezzotint engraving printed in color by Wilson, after the 
painting by Reynolds. Extremely fine impression, signed by 
the artist. Edition limited. Plate destroyed. Framed. 


Considered one of the artists finest plates. 
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SIDNEY E. WILSON (Continued ) 


. PINKIE. Engraving. 


Mezzotint engraving printed in color by Wilson, after the 
painting by Lawrence. Good impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


MASTER HARE, Engraving. 

Mezzotint engraving printed in color by Wilson, after the 
painting by Reynolds. Fine impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


eA Ye S My eilewAN DaCHILDREN. Engraving. 


Mezzotint engraving printed in color by Wilson, after the 
painting by Reynolds. Good impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


HEADS OF ANGELS. Engraving. 

Mezzotint engraving printed in color by Wilson, after the 
painting by Reynolds. Fine impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


. DUCHESS OF DEVONSHIRE. Engraving. 


Mezzotint engraving printed in color by Wilson, after the 
painting by Gainsborough. Fine impression, signed by the 
artist. Edition limited. Plate destroyed. Framed. 


GIRL WITH DOVES. Engraving. 

Mezzotint engraving printed in color by Wilson, after Rey- 
nolds. Fine impression, signed by the artist. Edition limited. 
Plate destroyed. Framed. 


NATURE. (THE CALMADY CHILDREN). Engraving. 
Mezzotint engraving printed in color by Wilson, after the 
painting by Lawrence. Good impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 
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[ NUMBER 118 ] 


LH MAGCBE Tbk AEB ERT 


MODERN ENGLISH MEZZOTINT ENGRAVER 


LIEUT.-GENERAL HAY MACDOWALL. Engraving. 


Mezzotint engraving printed in color by H. Macbeth Raeburn, 
after the painting by Raeburn. Fine impression, signed by 
the artist. Edition limited. Plate destroyed. Framed. 


[See illustration ] 


LADY DELHAVEN. Engraving. 


Mezzotint engraving printed in color by H. Macbeth Raeburn, 
after the painting by Raeburn. Fine impression, signed by the 
artist. Edition limited. Plate destroyed. Framed. 
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20. DR. SPENS. Engraving. 


Mezzotint engraving printed in color by H. Macbeth Raeburn, 
after the painting by H. E. Carling. Extremely fine impression, 
signed by the artist. Edition limited. Plate destroyed. Framed. 


. LADY AUGNEW, OF LOCKNOW. Engraving. 


Mezzotint engraving printed in color by H. Macbeth Raeburn, 
after Sargent. Fine impression, signed by the artist. Edition 
limited. Plate destroyed. Framed. 


ERIZAD Ee vEeGuEbAND 
CONTEMPORARY ENGLISH MEZZOTINT ENGRAVER 


. HONORABLE MRS. WHARTON. Engraving. 


Mezzotint engraving printed in color by Gulland, after Rae- 
burn. Fine impression, signed by the artist. Edition limited. 
Plate destroyed. Framed. 


GREW LE EHHOODED CAPE. «Engraving. 

Mezzotint engraving printed in color by Gulland. Extremely 
fine impression, signed by the artist. Edition limited. Plate 
destroyed. Framed. 


MRS. MORRIS AND CHILD. Engraving. 

Mezzotint engraving printed in color by Elizabeth Gulland, 
after Romney. Fine impression, signed by the artist. Edition 
limited. Plate destroyed. Framed. 


GIRL WITH A ROSE. Engraving. 
Mezzotint engraving printed in color by Elizabeth Gulland. 
Fine impression, signed by the artist. Framed. 


THE DUCHESS. Engraving. | 

Mezzotint engraving printed in color by Elizabeth Gulland. 
Fine impression, signed by the artist. Edition limited. Plate 
destroyed. Framed. 


35 


ELIZABETH GULLAND (Continued) 


“2, 127. MISS MATTHEW. Engraving. 
4 Mezzotint engraving printed in color by Gulland, after the 
painting by Reynolds. Fine impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


» 4 128. SIMPLICITY. Engraving. 

) Uf Mezzotint engraving printed in color by Gulland, after the 
. painting by Reynolds. Fine impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


129. MISS HICKEY. Engraving. 
Mezzotint engraving printed in color by Gulland, after the 
painting by Romney. Fine impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


130. MISS SELINA MEAD. Engraving. 


Mezzotint engraving printed in color by Gulland, after the 
painting by Lawrence. Fine impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


2 ee Gl Orel NOCEN GE eeengtaving: 


Mezzotint engraving printed in color by Gulland, after the 
painting by Lawrence. Fine impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


132. BOY AND RABBIT. Engraving. 


Mezzotint engraving printed in color by Gulland, after the 
painting by Reynolds. Good impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


133. UROUHART. Engraving. 


Mezzotint engraving printed in color by Gulland, after the 
painting by Raeburn. Fine impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 
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Rae eee BRIS 


MODERN PAINTER AND ENGRAVER 


HEAD STUDY. Drawing. 


Original drawing by R. R. Epperly. Signed by the artist. “To- 
gether with two colored etchings. Head of Boy and Girl. 
Framed. 


BEE EN UOW Ell 


MODERN ENGLISH MEZZOTINT ENGRAVER 


MRS. SIDDONS. Engraving. 

Mezzotint engraving printed in color by Ellen Jowett, after 
Lawrence. Fine impression, signed by the artist. Edition 
limited. Plate destroyed. Framed. 


T. HAMILTON CRAWFORD 


MODERN ENGLISH MEZZOTINT ENGRAVER 


MISS CROKER. Engraving. 

Mezzotint engraving printed in color by TI. Hamilton Craw- 
ford, after Lawrence. Fine impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


[eee OS LEI 


MODERN FRENCH MEZZOTINT ENGRAVER 


. PIPER BOY AND MOTHER. Engraving. 


Mezzotint engraving printed in color by L. Busiere, after the 
painting by Russell. Good impression, signed by the artist. 
Edition limited. Plate destroyed. Framed. 


THE HARVEST DINNER. Engraving. 
Mezzotint engraving printed in color by L. Busiere, after the 
painting by Francis Wheatley. Framed. 
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Weeks BAG AEE 


MODERN -MEZZOTINT ENGRAVER 


EDWARD VI. Engraving. 

Mezzotint engraving printed in color by W. R. Blackall. Edi- 
tion limited. Plate destroyed. “Together with a mezzotint 
engraving in color by J. J. Code, and a stipple engraving by 
Abel James. All good impressions. Framed. 


CLIFFORD R. JAMES 


MODERN ENGLISH MEZZOTINT ENGRAVER 


VAD YW EEHePEAGCOCK = sbhneray ing: 

Mezzotint engraving printed in color by Clifford R. James. 
Fine impression, signed by the artist. “Logether with a mezzo- 
tint engraving printed in color, ‘‘Portrait of a Lady’. Framed. 


HERBERT SEDCOLE 


MODERN MEZZOTINT ENGRAVER 


LAMANT COURONNE. Engraving. 

Mezzotint engraving printed in color by Herbert Sedcole. Good 
impression, signed by the artist. Edition limited. Plate de- 
stroyed. Framed. 


HOMAS GeAPPEELON 


CONTEMPORARY ‘ENGLISH MEZZOTINT ENGRAVER 


. PORTRAITS OF BOY AND GIRL. Engtavings: 


Mezzotint engravings printed in color by Thomas G. Apple- 
ton. Fine impressions, signed by the artist. Editions limited. 
Plates destroyed. Framed. 


Wie IN Glee Rok 


MODERN ENGLISH ENGRAVER 


TITHE MORALIST. Stipple engraving in color. 


Stipple engraving by Nutter, after the painting by J. R. Smith. 
Good impression. Framed. 
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Your attention is invited to the Conditions of Sale on Pages 5 and 6 


of this Catalogue 


EVENING SESSION 
THURSDAY, FEBRUARY ist, 1945 at 8:15 P.M. 


Catalogue Numbers 144 to 183 Inclusive 


IMPORTANT PAINTINGS 


BARBIZON % DUTCH SCHOOLS, ENGLISH PORTRAITS 


144. 


AMERICAN CONTEMPORARY ARTISTS 
OLD MASTERS 


JOHN GARTH 


AMERICAN: 1804- 


GIRL WITH AUBURN HAIR 

Bust length portrait of an auburn haired girl, seen three- 
quarters left, seated in a chair, wearing white blouse, the right 
sleeve of which has slipped from her shoulder. Signed at lower 
right, John Garth. 25% x 18% inches 


EDMUND WILLIAM GREACEN, A.N.A. 


AMERICAN: 1877- 


eo Ne eb hAGH 


On a wide sandy beach sun-bathers and others under beach 
parasols, rest, while watching other bathers in the surf. Pilings 
rise from the water nearby and in the distance the indication 
of the shoreline. Signed at lower right, Edmund Greacen. 
25% x 35% inches 


From Grand Central Art Galleries, New York. 
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148. 


FRANCIS CHAPIN 


AMERICAN: 1899- 


STC CEE 
Resting on a dark commode is an arrangement of white vase 
holding colorful flowers, a wine glass and bottle, pears, apples 
and a bowl of fruit. In the background is an oil sketch in- 
scribed Waterfront at Roscoff and signed Francis Chapin. 

34 x 404 inches 


CHARLES VEZUN 


AMERICAN: 1858- 


THE HUDSON 

The waterfront shown in silvery light with snow-covered 
barges, tugs and river boats plying back and forth, with great 
clouds of smoke rising from their funnels. On the distant 
shore is seen the outline of the city under snowy skies. Signed 
at lower right, C. Vezin. 28% x 36 inches 
From Salmagundi Club, New York. 


MARIE ROSA BONHEUR 


FRENCH: 1822-1899 


PAYSAN BAS BRETON 


Figure study of a peasant wearing wide brimmed hat, open 
white shirt, dark vest and light trousers and sabots. His right 
hand rests on his hip while his left hand holds a scythe. In- 
scribed—to Edouard Hargitt—souvenir M. R. Bonheur, at left, 
and Paysan Bas Breton, at right. 18% x 12% inches 
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[ NUMBER 149 ] 


JEAN PRANCOIS MILLET 


FRENCH: 1814-1875 


Mom On RALIEOF AIS BROTHER 


Bust length portrait of a young boy with downcast eyes, wear- 
ing a dark beret, grey coat and red scarf. 

Panel: 5% x 4% inches 
From S. P. Avery, Jr., New York. 


Accompanied by manuscript letter from F. Millet to Mr. George A. 
Lucas, Paris, the great expert on Millet. 


Acompanied by certificate from A. Grotteau. 


Note: In the letter from F. Millet to Mr. George A. Lucas he says he 
is not quite certain about its being a likeness of the artist’s brother, since this 
boy was taken to the United States by his mother, as an infant. 


[See illustration] 
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[ NUMBER 150 ] 


eB E SPORE 


FRENCH: 1811-1889 
LANDSCAPE 


A row of thatched farm buildings near a group of large trees 
are seen in right foreground. In center foreground, cows are rest- 
ing on a meadow near a stream. Broad, open country in the 
distance under cloudy blue skies. Signed at lower right, 
J. Dupre. Cradled panel: 13 x 18% inches 


From S. P. Avery, Jr., New York. 


[See illustration] 


[ NUMBER 151 ] 


PIERRE ETIENNE THEODORE ROUSSEAU 
FRENCH: 1812-1867 


LANDSCAPE 


A cottage near a river, is nestled among wide spreading trees. 
‘Two children are approaching the house, at left, and in right 
foreground, driftwood and low-growing bushes line the edge 


of the stream. Cloudy evening sky. Signed at lower right, 


T. E. Rousseau. Panel: 14 x 17% inches 


[See illustration ] 
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[ NUMBER 152 ] 


ANTON MAUVE 


DUTCH: 1838-1888 


TURNING THE FURROW 


On flat, open country, which stretches away to the horizon, 
a peasant in blue coat, black cap and work trousers is seen 
guiding a plow drawn by an old white horse, which follows 
the path of newly turned furrows. Blackbirds flutter nearby. 


Signed at lower right, A. Mauve. Panel: 11% x 15% inches 
Collection of J. Staats Forbes, London. 
From Henry Reinhardt. 


[See illustration] 
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[ NUMBER 153 ] 


JOHANN HENDRIK WEISSENBRUCH 


DUTCH: 1824-1903 


153. THE DUNES NEAR SCHEVENINGEN 


Across the foreground, the dunes stretch to low-lying houses, 


/ /’ dark with shadow, where two barren trees are silhouetted 
“\e against a darkening sky. Birds fly low before the storm. 
i de Signed at lower left, J. H. Weissenbruch. 154 x 21 inches 


Painted in 1900 for Frans Buffa En Zonen, Amsterdam. 
From Messrs. W. Scott and Sons, Montreal, Canada. 
From Henry Reinhardt. 


Accompanied by MSS. certificate by Frans Buffa En Zonen. 


[See illustration ] 
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[ NUMBER 154 ] 


WHEEDAN EK Earl 


AMERICAN: 1839-1911 


4. EVENING INe FOE SIERRAS 


In the foreground, rugged ground strewn with fallen trees and 
shrubs, lies in deep shadow. Leading to the valley, giant trees 
in beautiful coloring rise at left and right. Beyond, the ma- 
jestic peaks of the Sierra Nevadas are seen, laden with snow 
and rose tinted by the light of the setting sun. Signed at lower 
left, W. Keith, S. F. 1g00. Described and signed on the back. 
30/2 x 46 inches 

Bought from the artist in his San Francisco studio. 
Note: A similar painting of the same subject, called High Sierra, 


California, is owned by the San Francisco Museum, Civic Center, San Francisco, 
California. 


[See illustration] 
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[ NUMBER 155 ] 


HOWARD CHANDLER CHRISTY 


AMERICAN: 1873- 


iss. PORTRAIT OF AMELIA EARHART 


Full-length figure of the famous aviatrix, seated on a rock, 
with her bobbed wind-blown hair, white shirt open at the 
neck, long scarf, brown flier’s jacket and bron skirt. Her right 
hand resting on her knees and left hand on her hip. Open sky 
and landscape background. Signed at lower left, Howard 
Chandler Christy. 6o x 40 inches 


[See illustration ] 
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FREDERICK JUDD WAUGH, N.A.A. 


AMERICAN: 1861- 


u36. GLOUCESTER WAVE OR A HEAV Y- SEA 


An impressive, strongly painted picture of a rocky coast, par- 
tially darkened with shadow and with a tremendous sea surg- 
ing toward the shore with green and foam-broken waves dash- 
ing over the rocks. A blue sky, tinged with rose. Painted at 
Rocky Neck, Gloucester, 1910. Signed on the back and dated 
1910. 62x OF InChes 


Purchased directly from the artist, 1911. 
Exhibited at the Waugh Exhibition at R. C. and N. M. Vose 


Galleries, Boston, 1911. 


Exhibited at the Inaugural Exhibition, Jan., 1912, Toledo 
Museum of Art. 


Accompanied by manuscript letter from Mr. Waugh to Mr. Frank G. 
Logan in which the artist refers to this picture saying ... “J look upon tt as 
one of my very best pictures. The sea appeals to me as a mighty power and I 
have usually chosen it tn tts violent aspects . . . as to being able to say that any 
of my pictures satisfy me, I should be alarmed if I found myself satished with 
my work, for I am ever reaching forward toward what I deem perfection. But 
judging from signs, I can, in justice to myself, honestly say you now possess &@ 
very fine example of my work . 


John Nutting writes about the painting in the Boston Daily Advertiser, 
Jan. 5th, 1911... ‘‘A Heavy Sea’ ts an tmpresstve picture, large in stze and of 
unusual scope. It ts the best work Mr. Waugh has ever painted... . 


In an art review Jan. 4th, IQII, in the Boston Transcript, the painting 
was reviewed . “A Heavy Sea ts a painting of bs surf on a rocky 
coast which ts one Sai the best things of tts kind . 


[Illustrated on opposite page | 
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[ NUMBER 156 ] 


FREDERICK JUDD WAUGH, N.A.A.: Gloucester Wave or a Heavy Sea 
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[ NUMBER 157 ] 


JESSIE ARMS BOTKE 


AMERICAN: 1883- 


ABOVE DHE VE EAGE 


High on a hill overlooking the red tile roofs of houses, which 
stand on the shore of a bay, two large brown and white geese 
are standing among sun flowers and daisies. Across the expanse 
of water softly rolling hills are seen. Signed at lower right, 
Jessie Arms Botke. Academy Board: 322 x 40 inches 


Exhibited at Faulkner Memorial Art Gallery, Santa Barbara, 


California. 
[See illustration ] 


[ NUMBER 158 ] 


PV ERS ORE RE ESS 
DUTCH: 1856-1932 
158. THE RETURN OF THE SHELL FISHER 

A grounded boat, in the right background, is the goal of fish- 

ermen seeking shells and shell fish. Several figures are seen 

about the boat while in the foreground, a returning fisherman 

drives his old white horse and two-wheeled cart through the 

shallow surf toward home. Signed at lower left, E. Pieters. 
48 x 35% inches 

Painted in 1901 for Rev. F. W. Gunsaulus. 

From Frans Buffa En Zonen, Amsterdam. 

From Henry Reinhardt. 


Accompanied by certificate from Frans Buffa En Zonen, Amsterdam. 
[See illustration] 
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159. 


CHARLES FRANCOIS DAUBIGNY 


FRENCH: 1817-1878 


i OLS EanAeGirix Gig 


A girl drives a flock of geese over the grassy banks toward the 
waters of the Oise river, which flows an irregular course through 
the countryside. Two figures rest on the bank in distant center 
while in the background, a glimpse of the village is seen beyond 
trees. Low hills in the distance under cloudy skies. Signed 
and dated at lower left, Daubigny, 18094. 17 x 28% inches 


Collection M. Descamps, Lille, France. 
From Boussod Valadon et Cie, Paris. 


Accompanied by two manuscript letters signed by Daubigny and a manu- 
script letter from Boussod Valadon et Cie who says ... “this picture was 
exhibited in the year tt was painted by the Society Rnown to this day as ‘‘Les 
Amis des Arts’’ in Bordeaux. 


It was purchased by M. Cahen, who inherited it from the original pur- 
chaser, whose daughter he married . . . this picture has never changed hands from 
the time tt was purchased from the artist until tt came into our possession, which 
is very unusual and will be most interesting to whomever may purchase it. . . 


[Illustrated on opposite page] 
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JEAN BAPTISTE CAMILEE-GCOROT 
FRENCH: 1796-1875 


160. DANCE OF THE NYMPHS 


In a classical landscape background with large trees in full leaf, 
at left, and before a castle situated above the sea, a group of 
girls are seen dancing in a grassy clearing. Four have joined 
hands in the dance and a fifty joyously plays a tambourine. 
Another approaches the group, in the left foreground. Light, 
cloudy sky. Signed at lower right, Corot. 

16% x 23% inches 
From M. Knoedler & Co., Paris. 


From Henry Reinhardt. 


This painting, according to a letter from M. Knoedler and Company to 
Mr. Reinhardt, dated August 6, 1900 says it was given by the artist, himself, to 
his best friend, Mrs. Moreau of Sernu, Cote d’Or, France. She never parted with 
the picture which went to her nephew when she died. The latter kept it but a 
short while and decided to sell it upon the claiming of some other heirs. 


Accompanied by Certificate from M. Knoedler and Company, dated Paris, 
September r5th, 1904. 


[Illustrated on opposite page] 
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CONSTANT TROYON 


FRENCH: 1810-1865 


VAGHESSAUZ PAD URAGE 


Two superb cows, one standing and one lying on the ground, 
are resting under the foliage of three trees, seen at left. In the 
right foreground, a black dog stands watching a goat whose 
feet are planted on a log. Nearby a peasant in wide brimmed 
hat, white smock, short trousers and leggings, with a knapsack 
slung over his right shoulder, stands leaning on his staff. Broad, 
flat pasture land stretches to the low hills in the distance. Signed 
at lower left, C. Troyon. 38 x 51 inches — 
Collection Baron Liebermann. 
Collection M. Secritan. 
Collection William H. Fuller, New York, 1808. 
Collection James W. Ellsworth, New York, 1903. 
Exposition Universelle, Vienna, 1873. 
Illustrated in John C. Van Dyke’s ‘“‘Modern French Masters’. 

London, 1806, page 144. 

Note: A masterpiece of the artist. 


Frank D. Millet, N.A. in an introduction to the William Fuller catalogue 
says of this painting .. . “This picture not only illustrates Troyon’s greatness 
in landscape art, but justifies his fame as the greatest cattle painter of his century 
and probably of the world.’’ 


[Illustrated on opposite page] 
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JOHANN HENDRIK WEISSENBRUCH 


DUTCH: 1824-1903 


THE MILLS 

In foreground, grass-grown dunes border a sandy road which 

leads directly to a large windmill, in left background, down 

which a two-wheeled cart drawn by a white horse, approaches 

the observer. In the distance, low-lying, rolling hills and an- 

other windmill are seen under cloudy skies. Signed at lower 

left and dated 1902. 42 X 53 inches 

Painted by the artist especially for the Frank G. Logan Col- 
lection. 

Acquired through Henry Reinhardt and Franz Buffa En 
Zonen, Amsterdam. 


Accompanied by photograph of the artist, seated with his palette, before 
the painting, with MSS inscription and signature. 


Note: ‘The artist was supposed to be induced to sell the picture through 
he had intended it to hang in the Rijksmuseum, Amsterdam, underneath his 
name, which space is now vacant. 


[Illustrated on opposite page] 
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[ NUMBER 162 ] 


JOHANN HENDRIK WEISSENBRUCH: The Mills 
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JOSEF ISRAELS 
DUTCH: 1824-1911 


163. THE CHURCH WARDEN AND HIS WIFE 


Seated at a table near a curtained window through which a 
silvery light is coming, the church warden is seated wearing 
a knitted cap, closely buttoned jacket and smoking a long- 
stemmed pipe, as he writes in a book with a quill pen. The 
Bible, papers and ink pots before him. On the opposite side 
of the table sits his wife in lace cap and shawl, knitting as she 
watches her husband at work. Glimpses of a church spire 
through the window. Signed at lower left, Josef Israels. 
Panel: 32 x 36 inches 
Collection J. Staats Forbes, London. 
From Henry Reinhardt. 


Illustrated in The Studio (Special Spring Number), London, 
1924, Dr. Max Eisler: Josef Israels, p. xxxv. 

Illustrated in F. W. Gunsaulus: Josef Israels, 1912. 

Exhibited at Guild Hall Exhibition of Dutch Art, London, 
1903. 

Exhibited at Toledo Museum of Art, 1912. 


Note: The artist refers to this painting under several different names: 
“The Sexton of Katwijk’’, ‘““The Sexton and His Wife’, “The Church Warden”. 


Accompanied by manuscript letter from Israels dated September II, 1905, 
addressed to Mr. Reinhardt, in which he says... “I believe I never did a better 
one. It has had great success at the Guild Hall exhibition of Dutch Art in 
London, 1903.”’ 


[Illustrated on opposite page | 
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JOSEF ISRAELS: The Church Warden and His Wife. 
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NARCISSE VIRGILE DE LA PENA DIAZ 
FRENCH: 1807/9-1876 


164. LA MARE AUX FEES 
In a clearing in a beautiful grove of trees, beside a stream, three 
women are preparing to bathe. On the left, one is seated on a 
grass-grown rock with her blue dress falling about her. At 
right, the other two women are semi-nude and barefooted. 
Blue sky with light clouds showing through the branches of the 
trees. Signed and dated at lower left, N. Diaz, 66. 

27 x 21% inches 

Collection M. Poulie, Paris. 
Collection Madame la Comtesse de Pons-Filleule, Paris. 
From Allard and Noel, Paris. 
From Henry Reinhardt. 


Accompanied by certificate by J. Allard, Paris. 


[Illustrated on opposite page] 
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NARCISSE VIRGILE DE LA PINA DIAz: La Mare Aux Fees 


63 


ShelieSDiercdcde 


FRENCH: 1811-1889 


165 COWS CROSSING A FORD 

A herd of cows are crossing a shallow river, in foreground, 

being driven by two men, one of whom rides a white horse and 

behind him on the saddle a small boy clings.to him as they near 

the water. Several dogs help to keep the cows moving. Broad, 

open country in the distance under cloudy blue skies. Signed 

and dated at lower left, Jules Dupre 1836. 14 X 25 inches 

An outstanding masterpiece of the artist. 

Painted in 1836 for Casimir Perier, grandfather of the President 
of France. Engraved by Collignon. 

Collection Adolphe Moreau, Paris. 

Collection E. Moreau-Nelaton, Paris. 

From E. LeRoy et Cie, Paris 

From Arthur Tooth and Sons, London and Paris. 

From Henry Reinhardt. 


Benefit Exhibition for the Charity Chest for Artists and 
Painters, Paris, 1860. 


Exhibition of A Hundred Masterpieces, Paris, 1883. 
Exposition Centennale de l’Art Francais, Paris, 1900. 
Illustrated in Albert Wolff's Cent Chefs d’Oeuvres, Page 7 


(engraving). 


Accompanied by manuscript certificate by E. LeRoy et Cie, Paris. 


[Illustrated on opposite page] 
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JULES DUPRE: Cows Crossing a Ford 
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[ NUMBER 166 | 


EMILE DELUMMEN VAN MARCKE 


FRENCH: 1827-1890 


RETURN TO THE FARM 

Across a shallow stream, a herd of cows are wading, as they are 

being driven from pasture to the farm. A boy on horseback 

herds them along the winding road that leads across open coun- 

try. In the left foreground, a goat stops to nibble grass and 

at right, the man’s dog helps to keep the cattle moving. Low 

rolling hills in the distance. Signed at lower left, E. van Marcke. 
37% x 55% inches 

From Robert W. Lindsey, Philadelphia. 

Collection Henry O. Havemeier, New York, 1897. 

From Durand-Ruel Co., Paris. 

Collection Rev. F. W. Gunsaulus. 

Exhibited at Art Institute of Chicago 


Mr. John W. Sears, in the Evening Telegraph, Philadelphia, 1899 in an 

art review, refers to the painting during an exhibition in the Lindsey Galleries 
. ‘the place of honor, so to speak, at present occupied by a large example of 
Van Marcke which will be recognized as of prime importance .. . it is truly a 
triumph of modern art, and nothing extant on canvas can claim greater effective- 


ness in tts way . . . Nothing shown in our city for years can better repay a 
visit than this picture.’’ 


[See illustration] 
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[ NUMBER 167 ] 


GLENMe Sec ered ACG UE 


FRENCH: 1813-1894 


| ‘l), LE RETOUR DU TROPEAU 


A flock of sheep, standing close together, pause under a group 
of trees to graze. A shepherdess stands near them with her staff 
held under her right arm and she holds knitting in her hands. 
At right, her sheep dog stands gazing over the meadows, alert 
for danger. Cloudy skies. Signed at lower left, E. Jacque, 82. 

36 x 59 inches 
Zygomalas Collection, Marseilles, France. 


From M. Knoedler Co., New York. 
From Henry Reinhardt. 


[See illustration] 
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JOSEF ISRAELS 


DUTCH: 1824-1911 


168 TOILERS OF THE SEA OR ANCHOR BEARERS 


A fisherman in the foreground, wearing sou’ wester and short 

jacket over rolled trousers, is wading through the surf toward 

the shore, carrying a heavy anchor on his shoulder, while an- 

other fisherman, in similar attire, is behind him, lifting the rope. 

In right background, the prow of a boat is seen under cloudy 

skies. Signed at lower left, Josef Israels. 58 x 74 inches 

Collection E. Preyer, Amsterdam, 1900. | 

From Henry Reinhardt. 

Illustrated in F. W. Gunsaulus: “‘Josef Israels’, 1912. 

Illustrated in Max Rooses; ‘“‘Dutch Painters of the XIX Cen- 
tury’, page 82; London, 1808. 

Exhibited International Exposition, Paris, 1899. 

Exhibited Toledo Museum of Art, 1912. 


Accompanied by two manuscript letters from the artist. In one he says 
_.. “I have the pleasure to inform you the picture was painted in 1899 and was 
sent to the International Exposition in Paris. It is one of the finest I ever did 
and it was awarded the medal of Honor. It was sold there ... and afterwards 
it was exhibited in many places in Holland and abroad (U. S. A.).” 


[Illustrated on opposite page | 
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[ NUMBER 168 ] 


JOSEPH ISRAELS: Toilers of the Sea, or Anchor Bearers 
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PIERRE ETIENNE THEODORE ROUSSEAU 


FRENCH: 1812-1867 


1609. CLAIRIERE DANS LE FORE TADEFON TA 1 


Magnificently painted scene of a clearing in the Forest of Fon- 
tainebleau, with old trees in full leaf, patches of grass and rocks, 
through which a deeply-worn wagon track winds into the 
distance under cloudy blue skies. Signed at lower left, 
T. Rousseau. Pere emir p che ta irc: 
From E. LeRoy et Cie, Paris. 

From Arthur Tooth % Sons, London. 

Recorded in A. Sensier’s “Souvenirs sur Th. Rousseau’’, Paris, 

LS7 22 
This painting is considered the masterwork of the artist. 


Accompanied by certificate from E. LeRoy et Cie, Paris, dated April 1905 
in which they say .. . “this remarkable painting is one of the most important and 
most successful illustrations of the artist and was acquired about 1866 by Mr. 
Arthur Stevens (brother of the artist of the same name and Curator of the Gal- 
lery of the King of the Belgians, at that time) .. .’’ 


According to Arthur Tooth and Sons, the painting was bought by 
Mr. Stevens for Ernest Brugeman, banker of Brussels. 


[Illustrated on opposite page] 


NDA]QIUIDIJUOT IP 19IOY ISUDC] 919121D]D : AVASSNOY 


| 69 


| YAaWOAN | 


HuOdO 


a 


HL ANNAILD 


{aa 


Sl 


I 


d 


170. 


ies p> <a” 
oaks a 
JACOPO ROBUSTI (called) IL TINTORET-TO 


ITALIAN: 1519-1594 


THE BAPTISM OF CLORINDA 

Clorinda, in white satin blouse laced across the front, high 

collar and armoured sleeves, lies on the ground, with the blood 

of her wound spreading across her blouse. Her right arm is 

extended and her left is bent beneath her. Her eyes are partially 

opened as Tancred in great anxiety, pours water on her face 

from his helmet. Dark wooded background, cloudy skies, the 

appearance of cherubs and a dove in the clouds emphasize the 

tenseness and drama of the characters. 66% x 45 inches 

‘The subject is taken from “‘Gerusalemme Liberta’”’ by Torquato 
‘Tasso, published in 1581. ‘The picture is dated by L. Venturi 
and D. von Hadeln about 1582; according to B. Berenson and 
W.R. Valentiner, a late work. 

From R. Langton Douglas, London. 

Exhibitions: 

The Art Institute of Chicago, 1925. 
The California Palace of the Legion of Honor, San Francisco, 
Venetian Painting, 1938; Catalogue No. 65, reproduced. 
Loan Exhibition of Paintings by Jacopo Robusti, Il Tinto- 
retto, New York, 1939; Durlacher Brothers. 

New York Exhibition of Masterpiece of Art, World’s Fair, 
1939, suppl. 

Publications: 

Baron D. von Hadeln: Art in America, Vol. XII, June, 1924; 
PDs 5 Oe toOs1Ols 

R.M.F.: Bulletin of the Art Institute of Chicago, Vol. XIX, 
No. 5, May, 1925; pp. 59 and 60. 

Lionello Venturi: Pitture Italiane in America, 1931: Plate 


SCG: 
[Continued on page 74] 
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TINTORETTO: The Baptism of Clorinda 
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(Continued from page 72) 


Lionello Venturi: Italian Pictures in America, 1933; Plate 552. 
Bernard Berenson: Italian Pictures of the Renaissance, 1932; 


tec; PP: 50: 
Bernard Berenson: Pitturi Italienae del Renascimento, 1936; 


p. 480. 
Illustrated in the Magazine of Art, February 1939, Vol. 32; 
INGE 230.200: 


Baron von Hadeln (Venice) the eminent authority on Tintoretto writes 
in ‘‘Art in America’: ‘‘The scene ts found in the twelfth canto of Tasso’s poem, 
“Gerusalemme Liberata’; the description of that duel which took place under 
cover of night between Tancred the Christian knight, and Clorinda, a heathen. 
In the irreconcilable antithesis of religious beliefs we find the great tragedy of 
this love, a tragedy which goes to the very extreme of reality, for Tancred deals 
Clorinda a death wound without knowing tt. The poet, however, found\a happy 
and yet thrilling solution for this almost impossible conflict. Clorinda, not yet 
recognized by Tancred, begs with dying breath to be baptized. Tancred hastens 
to a brook nearby and takes up water tn his helmet to baptize Clorinda. It ts 
then that he recognizes his beloved. Clorinda, deathly pale, has sunk down near 
a rock. Tancred is bending over her, and kneeling beside her, he baptizes. The 
heavens open, in a radiant glory, the dove of the Holy Ghost descends. 


“Tt is quite evident that tt was painted before 1581, that 1s before the 
publication of the ‘‘Gerusalemme Liberata’. The style would, however, show that 
tt was not in all probability painted much later. The manner of the Baptism of 
Clorinda is too closely related to the scenes of the Life of Christ in the Scuold 
dt S. Rocco. These, the chtef works of the artist, were done between 1571 and 
1581, a fact which we know from various documents tn the possession of the 
Scuola dt §. Rocco.” 


Lionelle Venturi writes in “Jtalian Pictures in America’, 1933: ... “A 
dark picture with violent contrasts, tmprovised and tormented lights, upon which 
appear steel-greys, datk reds and deep browns. The composition ts daring as if 
the figures rolled towards the drama which the pallor of Clorinda reveals. In the 
impulse of his imagination Tintoretto ts not concerned to justify the pose of his 
figures; what matters to him ts to dash at the effect, at the absolute unity, at 
the spiritual center. Only in the sky, the light and fleecy clouds which become 
heads of cherubims, give respite of the drama. 


“Tasso’s ‘Jerusalem delivered’ was published in 1581; though it is not 
necessary—given the diffused knowledge of Tasso’s poem even before its publica- 
tion—it is nevertheless probable that the picture is later than that year, and the 
style of contrasts and strong accents of light confirms the late date... .” 


Professor W. R. Valentiner writes in a letter, June 1923 to Mr. Robert 
C. Harshi, Director of the Art Institute of Chicago: ... “I do not need to say 
that it ts with Tintoretto somewhat similar as with Rembrandt, in so far as his 
late works are regarded as his greatest achievements. This picture belongs to this 
period, when he patnted works in the Scuola di S. Rocco. Besides, the picture is 
also interesting from the historical point of view. It is now of the earliest illus- 
trations to Torquato Tasso, almost contemporaneous with him and very likely 
painted for the Este Family of Ferrara... .’’ 
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JODINIORIE SRA, 


ENGLISH: 1761-1807 


PORTRAIT OF HENRY CLIVE, ESQUIRE 
Portrait of a young man, seen at three-quarters to the right, 


at bust length. He has long, curling hair and wears a white 


stock with dark coat. Inscribed at lower left, Henry Clive. 
29% x 25 inches 


From Henry Reinhardt. 


[See illustration ] 
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BENJAMIN WEST, R.A. 
AMERICAN: 1728-1820 


172. ELIAS- GONVINCING THE FALLS EAR Pre igse i 
BAAE* 
In the right foreground, the altar on Mount Carmel is shown 
upon which the prophets of Baal and the followers of Elias each 
placed a slain bullock to be burned by the fire evoked by the true 
prophet. ‘The figure of Elias is prostrate on the altar, while 
the Angel who answered his call and caused fire to appear, is 
shown above him with undulating sword drawn from the scab- 
bard. ‘The false prophets are convinced of the true Lord and 
are seen in the background at left, one standing with his arm 
around the neck of a bullock. Signed and dated at lower left, 
B. West, 1796. Paper on cradled panel: 31 x 22 inches 


* See Book of Kings (3), Chap. XVIII. 


[Illustrated on opposite page] 


[ NUMBER 172 ] 


BENJAMIN WEST, R.A.: Eltas Convincing the False Prophets of Baal 
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SIR HENRY RAEBURN, R.A. 
SCOTCH: 1756-1823 


173) PORPRALT. OF GEORGEABER Ere: 
Three-quarter portrait of a handsome, white-haired gentleman 
wearing white stock and striped vest, dark cutaway coat and 
brown trousers. His hands are folded before him as he sits in 


a chair. Landscape background in the distance. 
36 x 27% inches 


Accompanied by certificate from W. Roberts, London, 1936 in which he 
says... “this striking and impressive looking portrait of the father remained 
unrecorded and unexhibited. It ts a fine and well preserved portrait of a hand- 
some man of advanced years, a type of portrait in which Raeburn may be said 
to have approached Rembrandt in vividness and character... .”’ 


Accompanied by certificate by Charles Holmes, London, 1936, in which 
he remarks . . . “a quiet sincerity and absence of drama in the characterization 
of thts fine head . . . This picture ts a real human document. The date must be 
about 1793, as the costume indicates .. .”’ 


Note: George Bell was of Blacket House, Durnfireshire, and was father 
of Dr. Benjamin Bell, the eminent surgeon and author of ‘‘A System of Surgery’’ 
and works on agricultural subjects. Raeburn’s portrait of the surgeon is well- 
known through the engravings by Bengo and William Walker. 


[Illustrated on opposite page] 


[ NUMBER 173 ] 


SIR HENRY RAEBURN, R.A.: Portrait of George Bell, Esq. 
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ANTHONY VAN DYCK 


FLEMISH: 1599-1641 


174. =P ORAGRATI EO hen eve 
Portrait of a bearded man seen en face at three-quarter length, 
wearing white ruff and dark costume with heavy gold chain 
across his waist. His right and left hands resting on the arms 


of the chair in which he 1s seated. 40 X 20 inches 
Accompanied by a manuscript letter from Dr. A. Bredius, dated March 
4, 1914 in which he refers to this painting . . . “‘as an exact copy of the Bruns- 


wick one, by Anthony van Dyck, who was then working tn Ruben’s atelier. It 
is not, to me, a copy made by ‘someone’ but certainly by the hand of van Dyck 
—a translation of Rubens into van Dyck... .” 


And accompanied by a manuscript letter from Dr. W. R. Valentiner dated 
December 27, 1922 in which he says .. . “‘the painting, in my opinion, is an 
ortginal and characteristic work by Anthony van Dyck executed in the early 
pertod of the artist before he went to Italy (about 1617-20) and its similar in 
style and technique to the male portrait in the Lichtenstetn Gallery, Vienna and 
the Metropolitan Museum, New York.’’ 


Note: In the Brunswick Museum, Germany, exists a painting of the 
very same subject given to Peter Paul Rubens and illustrated in Klassiker Der 
Kunst’s Peter Paul Rubens on page 301 by Adolf Rosenberg, Stuttgart and 
Leipzig, 1905. 


[Illustrated on opposite page| 
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ANTHONY VAN Dyck: Portratt of a Man 


[ NUMBER 175 ] 


ALESSANDRO MAGNASCO 


ITALIAN: 1681-1749 


i175. THE WASHERWOMEN 
At center foreground, two women are washing clothes beside 
a stream, which is bordered on one side by old and broken trees 
and stumps. One woman is removing the clothes from a two- 
wheeled cart, while the other is on her knees washing the clothes 
in the water. On the farther shore are other figures and the 


buildings of the village seen against trees and blue sky. 
134% x 34% inches 


[See illustration ] 


[ NUMBER 176 ] 


JOOST DE MOMPER 


, Np FLEMISH: 1564-1635 


170. MOUNTAINOUS LANDSCAPE WITH FIGURES 


U/ 
In the middle distance, an expanse of brilliant blue mountains 
and a winding stream, having at right and left, wooded and 
rocky banks, between which are resting gaily dressed peasants 
with donkeys and dogs. Cradled panel: 25% x 42 inches 
From Erich Galleries, New York. 


From M. Knoedler % Co., New York. 


[See illustration] 
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SCHOOL OF LEBRUN 
FRENCH: CIRCA 1670 


THE SO DGM EIN © bel ius 


In romantic, wooded landscape, the nude figures of Venus and 
Minerva are seen standing before the seated figure of Paris. Be- 
hind him stands Mercury, leaning against a fountain. In back- 
ground, at left and right, numerous satyrs, river gods, fauns 
and goats appear. At upper center, cherubs descend carrying 
a garland and the chariots of Venus and Juno are standing on 
clouds. In the distance, an expanse of river and rolling country 
stretches away to the distant blue hills. 25 x 30 inches 


[See illustration ] 
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[ NUMBER 178 ] 
BERNHARDsPEOGKHURSL 


GERMAN: 1825-1907 


ote HOLY FAMILY 
The Virgin, with white drape over her head and rose gown, 
holds the sleeping Child on her lap. The Child grasps a red 
rose in His right hand while the left arm is beneath His head, 
which is encircled by a golden halo. St. Joseph stands behind 
them, his right arm around the Virgin’s shoulder and his left 
holding a staff as he looks into the distance. Signed at lower 
right, B. Plockhutst. 44” X 35 inches 


[See illustration ] 
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TITIAN (SCHOOL OF) 
VENETIAN: XVI CENTURY 


PORTRAIT OF FRANCESCO DI MEDIC! 

Three-quarter length portrait of a dark-eyed, bearded man 
with white shirt open at his throat, dark costume covered by a 
coat trimmed with black and white fur. His right hand holds 
a locket which is suspended from a link chain worn around his 
neck and his left hand rests on the arm of a chair. 52 x 36 1nches 


GEAUDE LE LORRAINE SEGHOOROE) 
FRENCH: CIRCA 1670 


MOUNTAINOUS LANDSCAPE WITH FIGURES 
Wooded and hilly landscape with three figures in foreground, 
seated and leaning against rocks as they gaze out across the 
valley. A winding road leads to open country in the distance. 
38 x 51 inches 


FRENCH SCHOOL 
CIRCA 1780 


PORTRALTMOE Aeon by, 

Seated figure of a lady seen en face with hair combed high and 
curls falling to her shoulders, plumed hat with pearls, ivory 
satin collar, sash and cuffs on taupe silk gown. Her right arm 
rests upon a cushion and her left hand holds the ends of her 
sash. Landscape background. 52 x 39% inches 
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DEAE TAN SGHOOE 
XVII CENTURY 


. VENUS AND ADONIS 


Semi-nude figure of Adonis, seated in wooded landscape, hold- 
ing a staff in his right hand and his left around the shoulder 
of Venus, who is seated at his feet. Her left hand resting on 
his knee. A cherub stands watching them while a brown and a 
white dog are in foreground at left and right. The chariot of 
Venus in the background. 43 x 59 inches 


ROMANTIC SCHOOL 
LATE XVIII CENTURY 


fies OvV te@l hE PHILOSOPHERS 


Under a grove of tall trees, a group of men stand talking. Two 
others are resting on the ground, at left, while a boy removes 
camping equipment from a small, white horse, at right. In 
background, a woman is seated on a rock holding a small child 
in her arms. Mountainous landscape with river and a view of 
a castle on the hillside in the distance. So x 63 inches 
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Your attention is invited to the Conditions of Sale on Pages 5 and 6 


185. 


186. 


of this Catalogue 


THIRD SESSION 
FRIDAY, FEBRUARY 2nd, 1945, at 2 P. M. 


Catalogue Numbers 184 to 381 Inclusive 


PAINTINGS AND WATER COLORS 
BY AMERICAN CONTEMPORARY ARTISTS 


JAMES LCL. VEASA LY 


AMERICAN CONTEMPORARY 


. LION'S HEAD AND CHOW DOG: Two Water Colors 


Studies of the head of a heavily maned lion and of a red chow 
dog. Signed at lower right, James L. Vlasaty. 


NER PYSETIRE VEE AEE SMU NE Eine 
AMERICAN: 1867- 


GARDEN FLOWERS: Water Color 

A pottery vase, upon a table, holds a colorful bouquet of garden 
flowers, including poppies, lilies, fuschia and trailing shrubs. 
Signed at lower left, Nelly Littlehale Murphy. 

From Findlay Galleries, Chicago. 


JULIUS MOESSEL 


AMERICAN: 1872- 


APE WITH BUTTERFLY: Water Color 


Seated in the branches of a tree, a young ape holds a green and 
black butterfly in his hands, staring at it curiously. Surround- 
ing him are birds of beautiful plumage, including a peacock, 
golden pheasants, cockatoos and macaws. Signed at lower left, 


Moessel. 
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DAVIS F. SCHWARTZ 
AMERICAN CONTEMPORARY 


FISHERMAN’S WHARF: MONTEREY, CALIFORNIA: 
Water Color 

Fishing boats anchored in the waters of Monterey Bay at the 

wharf, where wooden buildings line the waterfront. Softly 

rolling hills in the background under sunny skies. Signed at 

lower right, Davis F. Schwartz. 


JULIUS MOESSEL 
AMERICAN: 1872: 


. PEACOCKS: Water Color 


Perched a-top a tree, four beautifully colored peacocks stand 
proudly with raised heads. One pure white peacock, at left. 
Signed at lower left, Moessel. : 


IVES miss IE Wa bya veyed Bae 
AMERICAN CONTEMPORARY 


TARE SEROMPETING ELEPHAN. |? Water Color 

A large, charging elephant, with head turned to the right, up- 
lifted trunk and open mouth, approaches the spectator. Signed 
at lower right, James L. Vlasaty. 


ROY MARTELL MASON 


AMERICAN: 1886- 


MODE LV RE EIGION = W ater Golor 


Three-quarter length portrait of a white-haired and bearded 
preacher, dressed in white collar and black tie, frock coat, hold- 
ing a Bible in his right hand, while his left hand is raised and 
his eyes closed as he invokes a blessing. Signed at lower left, 


Roy M. Mason. 
59 
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JOHN EDWARD COSTIGAN 
AMERICAN: 1888- 


MOTHER AND CHILD WITH GOAT: Water Color 

A mother, with white scarf around her head and wearing blue 
dress, is seated on a rock beside a goat she is about to milk, but 
her child has gone to sleep in her arms and the milk pail stands 
emptily beside her. Signed at lower right, J. E. Costigan. 


JOSEPH TOMANEK 
AMERICAN CONTEMPORARY 
NUDE: Oil Painting 
Figure of a young girl with dark hair, resting on white and 


blue draperies in landscape. Signed at lower left, J. Tomanek. 
10 X 14 inches 


CHARLES W. DAHLGREEN 


AMERICAN: 1864- 


193. MORNING: Oil Painting 


Early morning light, filtering through trees and blooming 
shrubs, which border a winding stream flowing through the 
meadows. Signed at lower right, Dahlgreen. 

Academy board: 22 x 26 inches 


go 


| NUMBER 194 ] 


JOSEPH TOMANEK 
AMERICAN CONTEMPORARY 


1040 DAPHNE: LHE BROOK: Ou Painting 
// (~ Seated nude figure of a young girl with blonde hair parted in 
> the middle and falling to her shoulders. She holds a white 
drape before her and is seated on a rock in wooded landscape. 
Academy board: 167% x 12’ inches 


[See illustration] 
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GEORGE GLENN NEWELL 


AMERICAN: 1870- 


. FIRST LEAVES OF SPRING: Oil Painting 


In center foreground, old trees in the first delicate green of spring 
line the near shore of a river. On the farther side, open, rolling 
country stretches to blue, wooded hills in the background. 
Signed at lower right, G. Glenn Newell. 25 x 30 inches 


JOSEPH TOMANEK 
AMERICAN CONTEMPORARY 
NUDE IN LANDSCAPE: Oil Painting 
Full-length portrait of a nude young girl with dark hair, seated 
upon a rock beside a stream in wooded landscape, holding a 
white drapery before her. Signed at lower right, J. Tomanek. 
Academy board: 14 x 10 inches 


RUDOLPH F. INGERLE 


AMERICAN: 1878- 


. MOUNTAIN LAKE: Oil Painting 


A blue lake, high in the mountains, surrounded by trees in 
beautiful autumn colors. At left, a wooden building with 
fenced-off land rising to the woods in the background. “Tower- 
ing, snow-capped mountains under cloudy skies in the distance. 
Signed at lower left, R. F. Ingerle. 28 x 34 inches 


BENJAMUN®J) BEGIS 
AMERICAN CONTEMPORARY 
GERANIUMS: Oil Painting 
On a table, at right, a brown bowl holds scarlet geraniums, the 
blossoms brilliant against the dark green leaves, while at left, 
a smaller yellow bowl reposes before a clear glass jug. Green 
drapery background. Signed at lower right, Benjamin J. Beck. 
Painted on Masonite: 244% x 25 inches 


MURIEL ALVORD 
AMERICAN CONTEMPORARY 
DOVER PLAINS: Oil Painting 
A blue stream winds through the grassy meadows, in the fore- 
ground, and a rolling hill lies behind a cluster of white farm 
buildings nestling among trees in lovely autumn coloring. Blue 
hills in the distance under clear skies. Signed at lower right, 
M. Alvord. 25% x 30 inches 


202. 


WARNER HOOPLE 


AMERICAN CONTEMPORARY 


STILL LIFE: Oil Painting 
On a draped table stands a bowl of red and yellow roses and 
to the right, a half candle in holder, and in the foreground, 
opened and closed books. Green and ivory drapery in back- 
ground. Signed at lower right, Warner Hoople. 

320 x 40/2 inches 


ARTUR@ GAL OSC! 
ITALIAN CONTEMPORARY 


PAE BAR*MAID=: Oi Painting 


A young woman in peasant costume resting her hand on her 
hip, leans against a large vat in a wine cellar. Before her stands 
a long wooden bench and on the floor are various wine jugs and 
a large urn. Signed at lower right, A. Calosct. 

134% x 11 inches 


INGE iEOrD bee OURIGEN 


ITALIAN: 1848- 


THE STANDARD BEARER: Water Color 

Portrait of a soldier in plumed helmet, leather coat and red 
shirt, blue trousers and high leather boots, holding aloft a 
standard bearing a coat-of-arms. Signed at left, de Courten. 


NAZZARENO CIPRIANI 
ITALIAN: XIX CENTURY 


THE EAVESDROPPER: Water Color 


In a room furnished in rococo manner, two women are seated 
upon a crimson-covered sofa. One holds a fan in her hands as 
she leans toward the other, who look approvingly at a note she 
holds. Behind them, peering from behind curtains, the object 
of their conversation, a young man with curly hair, wearing 
a white jabot and red coat, listens to their conversation. Signed 
at lower left, N. Cipriani, Roma. 20 x 14 inches 


93 


204. 


207. 


208. 


DEGORAIV BeOBIEBGRS2O Rs Akula 


MARBLE, BISQUE, BRONZES, FITTED VASES, 
JARDINIERES, FIREPLACE EQUIPMENT, 
CHANDELIERS 


FRENCH MOTHER-OF-PEARL AND SPANGLED 

GAUZE FAN Circa 1800 
Mother-of-pearl staves, with inset spangles of geometrical de- 
sign; gauze foil, embroidered with laurel wreaths and scroll in 
gold and silver spangles. 


. ITALIAN POLY CHROMED PLASTER OF PARIS 5US7 


Portrait bust of a lady, after an original by Laurana. 
Height, 22% inches 


TWO HUMOROUS WOOD CARVINGS 

Carl Hallsthammar, American: 1897- 
One, depicting a church congregation with the Elder standing 
at the end of the pew about to pass the collection plate; the 
other, depicting two inebriates leaning against a lamp post. On 
oblong bases. Lengths, 11 to 15% inches 


ITALIAN CARVED AND POLYCHROMED BOX 
Oblong, with hinged top carved with figures of apostles and 
saints, set with simulated stones. Brocade lining. 

Length, 10% inches 


INDIAN BRONZE BOX 

Square, with hinged canted top chased with flowers, leaves and 

inscriptions. 5% inches square 
. PAIR BRONZE BOOK ENDS 


Seated figure of a nude holding book on her knee. On square 
base. Height, 8% inches 
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IVORY DRESSER SET 


Comprising hand mirror, two brushes, two boxes and comb: 
engraved with geometrical ornaments at border: mono- 
grammed. (6 pieces.) (One piece chipped. ) 


VIENNESE COPPER AND ENAMEL DRESSER SET 


Comprising hand mirror, two brushes, powder box and comb; 
finely engraved with flower wreaths and bouquets in colors on 
turquoise translucent ground. (5 pieces. ) 


MINIATURE OF NAPOLEON ON IVORY 


Circular miniature, signed Jenny Savy; in bronze frame; to- 
gether with oval pierced miniature frame. Diameter, 2’ inches 


WE OIC AL BONBON NIE RE ENE SHAPE OF PIANO 
Allover covered with mirror on turned and gilt feet. (Cover 
cracked. ) Length, 11 inches 


Girt POG AME DA UORYeCUZZLE BALICON:S LAND 
Elaborately carved ball pierced with dragon and geometrical 
design, on turned and carved stand with floral carving, on 
circular base. Height, 8% inches 


. BRONZE JEWEL BOX AND HAND MIRROR 


Circular box with hinged top, pierced and chased with scroll 
ornaments and festoons, showing porcelain miniature of a girl 
at top; and oval hand mirror. 


THREE METAL PICTURE FRAMES 
Two oval, one oblong Heights, from 7*4 to 16% inches 


. FRENCH GILT BRONZE AND ENAMEL FRAME 


High, oblong, surrounded by bow and flower wreath, pierced 
and chased side in shell and acanthus design; on rose enamel 
ground. Height, 20% inches; width, 15% inches 
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PAIR< PERUVIAN “BEAGKI GERAIS Oieiee ine 
WHISTLING BOTTLES 


Late Chimu Period: goo-1400 A.D. 


Pair flattened bulbous bottles; one in shape of a figure having 
molded fantastic figure on body; the other, with molded ani- 
mals on body connected by arched handle. 

Height, 72 inches 


Known as the ‘Whistling Bottle’ due to the whistling sound created 
when filled with water. 


[See illustration ] 


PAIR PERUV PAN BLAGK CLAY MRO dalea i de 
WHISTLING BOTASEES 


Late Chimu Period: goo-1400 A.D. 


Pair flattened bulbous bottles, with high, cylindrical neck con- 
nected by arched handle; one surmounted by molded figure of 
a fantastic animal. (Chipped. ) Length, 9% inches 


[See illustration ] 


gO 


POTTERY FIGURE OF A HORSE T'ang 
Decorated figure of a walking horse with saddle, on oblong 
base. Height, 17 inches 


[Illustrated on page 193] 


e ROYAL DOULTON PITCHER AND ENGLISH 


DECORA LEED O MEER Y® VASE 
Royal Doulton pitcher, in shape of soldier’s head; and flattened 
bulbous pottery vase with high, cylindrical neck, decorated 
with scroll ornaments in gold on blue ground. (Vase repaired. ) 
Heights, 6 and 11 inches 


mee Alene Dt GURAEGROU PP, MOUN TEED AS A/LAMP 


Figures of the Three Graces, molded in plaster, invested with 
an ivory glaze on a curved triangular bronze base embellished 
with mascarons. On paw feet. Fitted with three-light electric 
fixture and silk shade. Height, 40 inches 


. CHINESE NEPHRITE INCENSE BURNER, MOUNTED 


INS TAILOR 
Bulbous body, with loose ring dragon-head handles and tripod 
curved feet; tapering, cylindrical top, having three loose ring 
dragon-head handles and surmounted by reclining dragon. 
Mounted at neck in pierced bronze. “Teakwood stand and 
bronze base. Fitted for electricity. Height, 26% inches 


[Illustrated on page 193] 


eli Neves Ee aVOU Nee DEAS ASU AiM e 


Ovoid vase, with short, flaring neck, elephant-head handles; 
incised with flowers and scroll ornaments under a celadon glaze. 
Bronze base and two-light electric fixture. Height, 27 inches 


peel BISNOURTIGURES 


Figures of seated girls; one nude, with drapery over her lap, 
the other, in jacket and short trousers; both seated on rocks. 
Oval base. (One chipped. ) Heights, 114 and 12 inches 
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> SENGLISH DEGORA-LED PO REGEN AAAS. 


MOUNTED AS A LAMP 
Ovoid vase, with incised neck and cylindrical mouth invested 
with a taupe glaze and having tooled gold band around body. 
Bronze base and two-light electric fixture. Height, 30 inches 


[Illustrated on page 185] 


- ENGLISH DECORATED PORCELAIN VASE 


MOUNTED AS A LAMP 
Ovoid vase, with short neck, decorated with tooled gold border 
and gold stripes; grey-blue ground and bronze mounting at 
base and fitted with two-light electric fixture. Height, 27 inches 


DECORATED POTTERY VASE, MOUNTED ASA 
LAMP 

Canted, ovoid vase, with stylized floral decoration in enamel 

colors on peach ground. Bronze base and two-light electric 

fixture. Height, 28% inches 


. CHINESE MIRROR BLACK VASE, MOUNTED AS A | 


LAMP 
Tapering, cylindrical, with high cylindrical neck, invested with 
mirror black glaze, supporting two-light electric fixture. 
Height, 28% inches 


SEVRES BISQUE PORCELAIN CACHE-POT 

Tapering, cylindrical flower pot, with roped edge, having ram's 
head and laurel wreath handles and finely molded rose garlands; 
supported by ram’s feet, on incurvate triangular base. (Slight 
chips. ) Height, 12% inches 


WEDGWOOD DECORATED PORCELAIN EWER 

Bulbous, with high neck and short spout, gilt dragon handle; 
decorated with ferns in tooled gold on ivory ground incised 
with waves. (Cracked. ) Height, 114 inches . 


FRENCH DECORA PEDZLORGE I. Alvear 

Ovoid, with short, wide neck; decorated with figure of a girl 
in garden and landscape on the reverse, in molded cartouches, 
in colors and gold on yellow ground. Height, 20% inches 
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ViENORONEBEC EePATE SUR PA LE DECORA FED 
PORCELAIN V ASE L. Solon 

Cylindrical, with high, flaring neck and loop handles; circular 

foot and square base, decorated with a finely modeled figure of 


a woman with putti depicting air. Leaves and flowers in enamel 


colors in green and white. Signed L. Solon. Height, 16% inches 


[See illustration | 


SEVRES BISQUE AND GILT PORGEEAIN 
CACHE-POT 

‘Tapering, cylindrical flower pot, with gilt roped edge and bot- 
tom, supported by gilt ram’s feet, on incurvate, triangular 
molded base. Sides of flower pot molded with putti scenes and 
having gilt ram’s head and laurel wreath handles. 

Height, 12% inches 

[See illustration | 


VOLKSEEDT DECORATED PORCELAIN FIGURE 


Figure of a penguin, on square base; decorated in naturalistic 
colors. Signed A. Buschelberger. Height, 13% inches 


[See illustration | 
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SEVRES DECORATED PORCELAIN BOX 

Shield-shaped box, with hinged top mounted in bronze, deco- 
rated with figural scenes and landscapes in gold tooled car- 
touches; gold tooled musical instruments and scroll ornaments 
and flowers on a rose Dubarry ground. Floral spray decora- 
tion on inner lid. Length, 12 inches 


PAIR CAPO DI MONTE DECORATED PORCELAIN 
FIGURES 
Pair Bacchantes: one, a male figure holding a bottle and cup, 
wearing a tiger skin around his shoulder and a grape wreath 
on his head; a cornucopia of grapes at his feet. A female figure 
in dancing position, similarly attired. On circular base. 
Height, 18 tnches 


[Illustrated on page 177] 


CAPO DI MONTE DECORATED PORCELAIN 
CAGHE-POVe 

Bell-shaped, with roped edge and loop handles, on circular base; 

decorated with molded putti scenes and grapevines, in colors 

and gold. Height, 72 inches 


[Illustrated on page 177] 


PAIR CAPO DI MONTE VASES 

Egg-shaped, on circular foot, decorated with molded figures, 
maenades and Bacchantes in landscape, with Greek key borders, 
decorated in colors and gold. (One repaired.) Hetght, 9 inches 
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PAIR CAPO DI MONTE DECORATED PORCELAIN 
LAMPS 

Reeded, cylindrical column, supporting one-light fixture; figure 

of a parrot perched on tree trunk before the column on a shield- 

shaped base having molded scrolls and mascarons at edge; deco- 

rated in colors and gold. Height, 18% inches 


BOHEMIAN DECORATED PORCELAIN V ASE 

Bulbous, with flaring, cylindrical neck, pierced loop handles, 

curved feet; decorated with flowers outlined in tooled gold. 
Height, 14% inches 


mel OIMCE Keys BU S le GIRAPEE-NECKED WOMAN 


Margaret Remington Dingle, 

American Contemporary 

Bust of a giraffe-necked woman of Burma, invested with blue 
glaze. On oval ebonized wood base. Signed Margaret Rem- 
ington Dingle. Height, 19 inches 


WRHITE MARBLE BUST OF BEETHOVEN 
Charles Henry Niehaus, American: 1855-1935 
Excellently executed bust of Beethoven, on square molded base, 
after the monument by Prof. Klinger, in Leipzig. Signed by 
Niehaus. Height, 25% inches 
Note: The sculptor attended Cincinnati Art School and later went to 


Munich Academy, then to Rome. His work is represented in statues of various 
prominent people, in Washington, D. C. and the Library of Congress. 


mo AGh AR DEE MAN EBL GLOCK 


Oblong top and base, incurvate clock case, fitted with eight-day 
striking movement. Length, 13 inches 
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PORCELAIN PEDESTAL, MOUNTED IN BRONZE 
French, XVII Century 

Cylindrical bisque column, in two sections, connected by a 
bronze ring; molded in bas-relief, depicting, in upper part, the 
Four Seasons, and mythological scenes in lower part. Signed 
by Lesueur. Capital and base of decorated porcelain, with 
molded and gilt acanthus leaves and exquisite decoration in 
tooled gold of cornucopias and flowers in scrolling leaves on 
Royal Blue ground. Square bronze base, with incised corners 
and chased laurel wreath. Height, 41 inches 


[Illustrated on opposite page] 


Note: At the end of the XVIII Century a large number of minor porce- 
lain factories sprang up in Paris, one of them being located at Faubourg St. 
Antoine Rue de la Roquette, founded in 1773, and using the crossed arrow mark, 
which the above described column bears. The modeler of the reliefs, Jacques 
Philippe Lesueur 1759-1830, was a famous sculptor to the Court of Louis XVI. 


SEVRES DECORATED PORCELAIN VASE, 
MOUNTED IN BRONZE DORE 

Ovoid, with wide, flaring neck, domed cover with bronze pine- 

apple finial, circular base; decorated with figural scenes at front 

and landscape at reverse. [cooled gold cartouches, scroll orna- 

ments and flowers on copper lustre and simulated mother-of- 

pearl ground. Bronze scroll leaf handles, edging and base. 
Height, 30'4 inches 

[Illustrated on opposite page] 


TWO METAL FIGURES OF DOGS 
Standing figures of a setter and a hound, on oval grassy bases. 
Length, 12 inches 


WHITE MARBLE FIGURE 

Engelbert Peiffer, German: 1830-1896 
Seated figure of a nude, having drape around her knees, seated 
on tree trunk looking down at a swallow. On circular base. 
Signed Perffer. | Height, 34 inches 
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[ NUMBER 245 ] 


IMPORTANT PARIS BISQUE AND 
DECORATED PORCELAIN PEDESTAL 
MOUNTED IN BRONZE 


[ SEVRES VASE: 246 ] 
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. STORM DRIVEN: Bronze Group 


James Earle Fraser, American: 1876- 


Two colts standing on rocks. Signed and dated, Fraser, 1918. 
Height, 1574 inches 


. BRONZE MANTEL CLOCK 


Open movement supported by two columns, on bronze base, 
under glass dome. Height, 112 inches 


THE DANCER: Bronze Figure 

Dancing girl holding her skirt at the sides. On irregular base. 
Signed Bessie Pellea Vermondi. Roman Bronze Works, New 
York. Height, 13 inches 


CHILDREN’S PROCESSION: Bronze Group 


Edgardo Simone, American: 1890- 


On oblong base. Signed E. Simone, Copyright. 
Length, 11% inches 


FRENCH ORMOLU AND PORCELAIN INKSTAND 
Shield-shaped base, resting on pomegranate feet, surmounted 
by an arbor which is covered with a blooming tree, the branches 
of the tree forming two candle holders, which are fitted for 
electricity. Within the arbor is a seated figure of a Mandarin. 
Two pierced bronze inkwell covers (inkwells missing). 

Height, 11% inches 

[Illustrated on page 192] 


EWOGIETRBRONZES LAG Ceres 
Aphrodite of Knidos and Dionysos; after the originals by 
Praxiteles. Under glass domes. Heights, 16% and 17% inches 


PAIR GILT BRONZE COMPOTES 
Puttis seated on tree trunk, holding shell above their heads. 
On circular base with shells and fish. Height, 11 inches 
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. BRONZE DORE AND ONYX GARNITURE 


Emule Bruchon, French: XIX Century 


Cylindrical clockcase, fitted with eight-day striking movement. 
on oblong onyx base and bronze scroll feet. Surmounted by a 
bronze figure depicting ““The Awakening of Zephyr,’ signed 
by Bruchon. Base of figure flanked by four cloisonne columns 
surmounted by flambeaus. And a pair of eight-light cande- 
labra, matching in style (imperfect). 
Heights, 234 to 32% inches 
Bruchon was a pupil of Mathurin Moreau and exhibited at the Salon, 


1880, a group executed for the tomb of Mlle. Ruel in the cemetery at Pere- 
Lachaise. 


[Illustrated on page 113] 


PALM DRONZ be ANiDsG hy sive GlRANDOLES 
CANDELABRA 

Four curved arms emanating from circular base, surmounted 

by lyre-shaped support on tripod scroll feet and triangular 

shaped and pierced base. Richly hung with crystal prisms and 

having crystal finial. Fitted for electricity. Height, 26 inches 


[Illustrated on page 200] 


Le AG ral OU PVE NI: 


Comprising shovel, tongs, poker and brush on stand, and a 
spark screen. 


PePALRIPLALIAN BRONZE ANDIRONS 


Renaissance Style 


Vase-shaped shaft on square base. Curved feet with molded 
lion-heads. Height, 35 inches 


. PAIR ITALIAN BRONZE ANDIRONS 


Renaissance Style 
Standing figure of Jupiter and Juno on vase, supported by 


griffins, on dolphin feet. Height, 33 inches 
. PAIR BRONZE ANDIRONS Renatssance Style 
Baluster shaft, surmounted by figures of seated angels, on 
curved dolphin feet. Height, 26 inches 
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PAIR BRONZE ANDIRONS Lous XVI Style 


Curved andirons, surmounted at one end by vase with flambeau 
and seated angel at opposite end. Height, 17 inches 


tGRYS LAIDAND BRONZISGO ANID pistes. 


Bronze ring, supported by four scroll arms, fitted with four- 
light fixture, richly hung with crystal and pressed glass prisms. 
Diameter, 18% inches 


~ LOUIS PHILIPPE- PAIN TED BRONZE;GHAN Dis lee 


Eight scroll arms, emanating from knobbed finial, in shape 
of flowering branches. On circular shaft, entwined with leaves 
and flowers. Four arms, fitted for electricity. 

Height, 25% inches 


. ELEVEN PIC EURE REEFEECGHIORS Single size 
eI GHAI Ee Ee REARE EEG LO he Double size 
. PRESTO RECORDING MACHINE 


Type 6K. Serial 271. “Together with microphone. Airplane 
luggage case. 


ENGLISH AND FRENCH FURNITURE 
SCREENS AND MIRRORS 


. COFFEE AND READING TABLE 


Walnut coffee table with oblong top, turned legs connected by 
stretcher and a mahogany reading table with gallery and adjust- 
able stand, on turned legs. 


Height, 10/2 to 17% inches; lengths, 24 to 26 inches 


CHINESE CARVED TEAKWOOD STAND 


Scalloped circular top with gadrooned edge, red and brown 
marble inset, deep apron carved and pierced in floral and fruit 
design. Cabriole legs connected by under-shelf. 


Height, 372 inches 
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Bee ivy HO MAHOGANY SIDE TABLE 


= ENGLISH CARVED AND CANED WALNUT SIDE 


CHAIR William and Mary Style 
High, oblong, caned back, tapering oblong seat, cabriole voluted 
legs connected by stretcher; richly carved with scroll orna- 
ments, mascarons, birds and leaves. 


Adam Style 
Semi-circular top with carved edge, reeded apron interspaced 
with rosettes and center medallion with urn; tapering, quad- 
rangular legs carved with husk pendants, on spade .-feet. 
Height, 30 inches; width, 44 inches 


mee Ce GCOLRE Ea ABE 
Raised molded edge with rope border, having glass top. Cab- 


riole legs carved with shell at knee. On claw and ball feet. 
Height, 16 inches; length, 32 inches 


ae AlN Uri CORREESTABEE 


Similar to preceding. 


WALNUT COFFEE TABLE 
Similar to preceding. 


WY AWE INGO IE GLOF A ats. Iisa Vey ld as 


Similar to preceding. 


WW AULINIE IE CO) Veiades IP yaVay bys 


Similar to preceding. 


VALENCE GOEEFEEMFPABEER 


Similar to preceding. 


Vee Cel ODE Teal Abie 


Similar to preceding. 


THREE-FOLD PAINTED WOODEN SCREEN 

Showing three figures of flamingoes standing in water before a 

background of water weeds and silver. Signed Earl C hallenger. 
Height, 68 inches; width, open, 60 inches 
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CARVED AND GILT OVERMANTEL MIRROR 
Chinese Chippendale Style 
Three mirror panels in fret-carved framing, the side panel over- 
laid with carved scroll and lush pendants and fretwork; cen- 
ter panel surmounted by Greek key frieze and carved pagoda 
roof. Height, 45 inches; width, 46 inches 


THREE-FOLD PAINTED SCREEN 
High oblong panels, decorated with flowers in vase and butter- 
flies in colors on yellow ground. 

Height, 60’ inches; width, open, 49% inches 


. MAHOGANY COFFEE TABLE 


i) 


Oblong top, having arched sides and scalloped gallery. On 
tapering, cylindrical, reeded shaft, supported by four curved 
legs and bronze paw feet. 

Height, 19% inches; length, 26 inches 


MAHOGANY COFFEE TABLE 


Similar to preceding. 


MAHOGANY KNEE-HOLE DESK 
Oblong, molded top; two rows of deep drawers, center shal- 
low drawer; brass drawer pulls. 

Height, 27% inches; length, 42 inches 


WALNUT COFFEE TABLE 
With shaped oblong top, curved skirt, on tapering quadrangu- 
lar legs. Height, 17% inches; length, 34 inches 


WALENU I, COEFERSTABEE 

Oblong top with rounded ends, fitted with pierced gallery at 

ends, carved apron, cabriole legs carved with acanthus. 
Height, 172 inches; length, 36 inches 


SIWAL NGA COREE EAT AB ICE 


~I 


Similar to preceding. 
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. MAHOGANY DROP-LEAF COFFEE TABLE 
Oblong top with shaped drop leaves at ends, shallow apron 
fitted with drawer; lyre supports on curved, reeded legs with 
bronze paw feet connected by turned stretcher. 

Height, 22 inches; length, open, 45 inches 


. MAHOGANY UPHOLSTERED ARM CHAIR 


Oblong back with arched top, curved scroll arms, tapering 
quadrangular supports and legs. Seat and back covered with 
grey-green cut velvet in geometrical design. 


. PAIR MAHOGANY STANDS 


Square top, pierced gallery, on turned baluster shaft and curved 
tripod legs and paw feet. 
Height, 22% inches; 12% inches square 


WALNUT UPHOLSTERED WING CHAIR 

Queen Anne Style 
High, oblong back, curved wings, arms and seat, on cabriole 
legs and paw feet, connected by turned stretcher. Allover up- 
holstered with rose damask in floral design. Loose seat cushion. 


b2e RED LAGOUER DESKAND CHAR 


Oblong top with canted corners, fitted with two rows of four 
graduated drawers centering shallow drawer; shaped skirt and 
feet. Decorated with chinoiserie in gold on red ground. Match- 
ing chair. Height of desk, 30 inches; length, 50 inches 


VICTORIAN CARVED AND GILT PIER MIRROR 
Circa 1850 
High, oblong, with arched top, carved at edge with ivy band 
and at crest of moldings with flowers, leaves and twisted rib- 
bons: the latter having a light blue polychrome, richly carved 
and under-cut scrolls at corners. 
Height, 6 feet 32 inches; width, 56 inches 
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_ CIRCULAR MAHOGANY EXTENSION DINING 


TABLE Adam Style 
Circular top, reeded apron carved with urns, resting on support 
with eight reeded, tapering, carved columns connected by cross 
stretcher with knob feet; on casters. Six leaves. 

Height, 30/2 inches; diameter, 60 inches 


UPHOLSTERED ARM CHAIR AND OTTOMAN 

Oblong seat, curved arms, straight seat rail, curved front and 
quadrangular rear legs. Upholstered with a gold damask in 
floral design. Loose down seat cushion. Matching ottoman. 


SATAINeU PHORS TERED ISE leigris 


Oblong back and arms, straight seat, flattened ball feet on cas- 
ters. Allover upholstered with mulberry satin. “Three loose 
down cushions (slightly worn). Length, 6 feet 10 inches 


CARVED MAHOGANY CHIPPENDALE LIBRARY 
ALBEE 


Oblong top, having leaf-carved edge, shallow apron, fitted on 
both sides with two long and one small drawer, carved with 
scroll ornaments; eight tapering, quadrangular legs on claw and 
ball feet connected by two X-stretchers; legs and stretcher with 
fret-carvings. Height, 294 inches; length, 7 feet 


BROCADE UPHOLSTERED SETTEE 

Oblong back, curved arms, flattened ball feet on casters. Up- 
holstered with orchid brocade with bird and leaf design in gold. 
‘Two loose down cushions. Length, 5 feet 5 inches 


. CARVED MAHOGANY BOOKCASE Adam Style 


Upper part divided in three compartments, surmounted by 
arched pediment which is supported by four reeded, cylindrical 
columns with Ionic capitals; the compartments having glassed 
doors and canted, mirrored edges; lower part having bow cen- 
ter cupboard flanked on either side by three graduated drawers; 
door of cupboard and drawers ornately carved with scroll orna- 
ments and flower vase; eight tapering, quadrangular legs with 
spade feet. Height, 7 feet 1 inch; width, 5 feet 5 inches 
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CARVED MAHOGANY UPHOLSTERED SOFA 


Oblong back, curved arms, carved apron in shell and scroll de- 
sign. Six curved legs on snake feet. Allover upholstered with 
black brocade in tree design in the Chinese manner, in gold 
thread. ‘Three loose down cushions (partly worn). 
Length, 7 feet 4 inches 
[See illustration | 


PATNI DSANIDIGARVED OPHOLSHERED BERGERE 
Louis XV Style 


Curved back, carved at crest with flowers, closed arms, shaped 
seat rail and cabriole legs on snake feet. Knee, seat rail and 
arms carved with flowers. Allover upholstered with peach 
satin. Loose seat cushion. Frame painted green. 


PAINTED AND CARVED UPHOLSTERED BERGERE 

Louts XV Style 
Curved back, carved at crest with flowers, closed arms, shaped 
seat rail and cabriole legs on snake feet. Knee, seat rail and 
arms carved with flowers. Allover upholstered with rust velvet. 
Loose seat cushion. Frame painted grey. 


Tile 
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CARVED MAHOGANY THREE-CHAIR 
UPHOESBERE DSS Bly iets Chippendale Style 


Arched, oblong back, curved arms, shaped seat rail with gad- 
rooned edge and carved with scroll ornaments, quadrangular 
legs connected by stretcher. Allover upholstered with a blue 
damask in floral and leaf design. “Three loose down cushions. 

Length, 6 feet 2 inches 


[See illustration ] 


LOUIS PHILLIPE BRONZE MOUWN LED BOU LEE 
CABINET French, XIX Century 
BRONZE French, XIX Century 


High, oblong cabinet, having oblong top with outset corners, 
canted edges and oblong base; paneled door: door and edges 
inlaid with elaborate scroll work, flowers and birds in metal 
in red tortoise shell; rich bronze mountings at frieze, sides and 
base. Height, 41% inches; width, 32'4 inches 


[ NUMBER 305 ] 


[ NUMBER 256 | 
[| MANTEL GARNITURE | 


305. LOUIS PHILLIPE EBONIZED WOOD AND TORTOISE 
SHELL BOULLE SALON TABLE French, XIX Century 
Molded, oval top, shaped apron, fitted with drawer; cabriole 

legs richly inlaid with scroll ornaments and flowers in brass on 

red tortoise shell base. Bronze mounts at knee, bronze shoes 


and bronze mounting around top. Glass top. 
Height, 30! inches; length, 58% inches 


[See illustration ] 
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[ NUMBER 306 | 


LOUIS: PHILIPPE CARVED OAK PAL Daa 
UPHOLSTERED GARNITURE _ French, XIX Century 


Comprising sofa, three arm chairs and three side chairs. Shield- 
shaped back, curved arms and arm rests, shaped seat, cabriole 
legs; delicately carved at back, arms, seat rail and legs with 
scrolls, floral branches and rocailles; painted in ivory. Covered 
with gold color damask. Loose seat cushions; three side chairs 
in grey velvet. Matching circular table. 


[See illustration ] 
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PAIR LOUIS XVI OAK AND PAINTED LOVE SEATS, 
UPHOLSTERED IN EMERALD-GREEN VELVET 
Curved back, having scroll arms and oval center panel, oval 
seat, reeded seat rail; tapering, cylindrical, reeded legs; allover 
upholstered with emerald-green velvet. Loose seat cushion. 

Length, 50 inches 
[See illustration ] 


PRENCHFELABORATELY CARVED, GILT AND 
UPHOMS TERED Shia VEE 

Scrolled back carved with acanthus and rosettes centering pal- 

mette; curved arms, shaped seat rail, curved legs on paw feet. 

Richly carved with scroll and shell ornaments, rosettes and 

palmettes. Allover upholstered with cut velvet in floral and 

fluted scroll design on mulberry ground. Length, 67% inches 


Pie NG Hee ARORA me ly<GARVED Gill eAND 
UPHOLSTERED ARM CHAIR 
En suite with the preceding. 
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FINE” LINEN; EACESSAND SEE Xerte es 


. TWELVE HEMSTITCHED LINEN DAMASK GUEST 


TOWELS 
Unused. 


« EWELVE HEMSTITCHED LINEN (DAMASKAGU ia 


TOWELS 
Unused. 


, WO PENOBSCOT, ROSE PERCALREAR EMS fi Giese: 


SHEETS AN D-EIGH F& PIL EOWSGASES 
Unused. 


SIX WAMSU TTA PERCALE SHEET SVAND 
SEXSPLEEOWECASES 


With embroidered scalloping. Unused. 


FIVE ROSE PERCALE SHE EUS GAN OSI ieee 
CASES 


Unused. 


7 ol X (ROSE PERGALE SHE Eis 


Unused. 


» SIX WEARWELL PERGALE SHEE RS eA 


STIX PILEOW.GASES 
Unused. 


2 O1LX WEARWELESPERCALE SHEE IS 


ol XxX PILEOWeGASES 
Unused. 


SEE OFSIX, FIELDGREST, GREENBAL Hato FE ee 


SIX WASH CLOTHS AND BATH MAT 
Unused. 
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aoe ei OR SIX FIER DGRES F*GREEN BATH TOWERS, 
SIX WASH CLOTHS AND BATH MAT 
Unused. 


2320, SEIT OF SIX FIELDCREST ROSE BATH TOWELS, 
FOUR GUEST TOWELS, SIX WASH CLOTHS 
AND BATH MAT 
Unused. 


PO OS Neri eked, ROSEABALH LOWELS) 
POU REGUL Se te OWRIS Si weW ASH CLOLAS 
ANDI BARA VAT 

Unused. 


pero Ol SIX MAR EEX ROSE BATA TOWELS: 
SIX WASH CLOTHS AND BATH MAT 
Unused. 


oem | BOrRSOLXeROSE MAR EEXeBATH LOWELS*AND 
SEX WASH*CLOTAHS 
Unused. 


Bone UW EDV ECROSE MARIEX BATH TOWELS 
Unused. 


225, TWO LINEN DAMASK BANQUET CLOTHS 
: Both in stylized leaf and floral pattern. 


LA 326. THREE LINEN DAMASK TABLECLOTHS 


“ In various floral designs. 


+) Peg EA OUISEER EGRU VENETIAN LACE. BANQUET 
CLOTH AND TWELVE NAPKINS 

Of solid lace; oblong center panel in grapevine design and Reti- 

cella insets, in wide grapevine design border with oval medal- 

lions showing figures of dancing Greek nymphs, grapevine 

edging. And twelve ecru linen napkins with Venetian lace 

edging. (Some small stains.) | Length, 16 feet; width, 6 feet 


| 228. TURQUOISE VELOUR AND SILK COUCH COVER 
AND PIEELOW COVER 
Hand-shirred in checkerboard patterns, with wide valance; 
silk lining. 
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_ PEACH SATIN COUCH COVER AND TWO CUSHIONS 


Embroidered in silver thread and lined with crepe-de-chine. 


. ROSE SATIN DOWN COMFORTER 


_ EGG-SHELL COLOR VELOUR AND SATIN COUCH 


COVER AND TWO DOWN CUSHIONS 


Hand-shirred, with wide valance and lined with satin. 


. EGG-SHELL COLOR TAFFETA HAND-QUILTED 


AND APPLIQUE BEDSPREAD AND PILLOW COVER 
Quilted in waffle pattern and having applique chintz flower 
garlands. 


PEACH SATIN HAND-QUILTED COUCH COVER 
AND CUSHION 


Quilted in crossed leaf design, with ivory satin lining. 


ROSE TAFFETA HAND-QUILTED BEDSPREAD 


. BLUE TAFFETA HAND-QUILTED AND APPLIQUE 


BEDSPREAD AND PILLOW COVER 
Quilted in waffle pattern, with applique chintz flower garlands. 


TWO HAND-EMBROIDERED CIRCULAR LINEN 
AN D LAGE EABL EGU @ leno 

Embroidered in scroll and leaf design in Madeira work, with 

insets of darned filet and Venetian lace, showing Greek figures 

and stars, having scalloped darned filet lace borders. 


7. FINE CIRCULAR VENETIAN, PAGEVAN Deri 


TAB EEGLO Te 


Circular lace center field in floral design, having oval medallions 
with figures of Muses and laurel wreath bands; scalloped lace 
border. 
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IT'WO HAND-EMBROIDERED LINEN AND LACE 
RA BEEGCEOTHS 

One in drawnwork, showing rose ornament centering figural 

medallions; the other composed of Richelieu work and insets 

of darned filet, Irish and Venetian lace and floral darned filet 

border. 


LARGE CIRCULAR FINE VENETIAN LACE AND 
ID OSU ENO TCA Vey EI ON st 

Circular lace inset, with deep scalloping centering shaped ex- 

quisite Venetian lace insets, representing the Four Seasons in 

putti scenes, having lace border. 


FOUR BROCADE AND VELVET COVERS 
Of grey and purple velvet and of ivory and old rose floral dam- 
ask; trimmed with gold galloons and lined. 


THREE BROCADE COVERS 

Pair circular covers of gold and black brocade in floral design, 
and one oblong cover in black and gold brocade, in stylized 
floral design; trimmed with gold galloons and lined. 


EWiOss Ei Gre WPA RebROCADE- COV ERS 
Black silk, woven with gold thread; trimmed with gold gal- 
loons and lined. 


THREE CRIMSON VELVET SCARFS 
Trimmed with gold galloons and lined. 


BekolLAN AND GHINESE RUGS AND-GARPE Is 


344. 


CHINESE RUG 

Circular center medallion surrounded by bats and fretwork 

symbols, in shades of blue on gold background; three borders, 

center border of butterflies in blue and rose on cream ground. 
| Length, 4 feet; width, 2 feet 1 inch 


CHINESE RUG 
Similar to preceding. Length, 3, feet; width, 2 feet 1 inch 
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GHINES Panu 
Floral sprays on taupe ground, in shades of blue with blue and 
taupe border in floral design. 

Length, 3 feet 11 inches; width, 2 feet 1 inch 


CHINE SEARUG 


Stylized animals and leaves, in blue on rose background, with 
geometrical border in similar colors. (Worn. ) 
Length, 4 feet 3 inches; width, 2 feet 2 inches 


seGEN eave Ise OAG, 


Circular center medallion, surrounded by stylized floral sprays 
with fretwork corners, in blue on cream ground; with fretwork 
border in cream on blue ground. 

Length, 4 feet 4 inches; width, 2 feet 4 inches 


CHINESE RUG 
Allove leaf design, with small geometrical center medallion, in 
cream and peach on blue field; lattice work corners; Greek key 
border in peach on dark blue ground. (Worn.) 

Length, 4 feet 6 inches; width, 2 feet 4 inches 


CHINESE RUG 

Circular medallion at center and stylized flower jardiniere and 
fret work corners, in blue on gold ground; similar border. 
(Worn. ) Length, 4 feet 1 inch; width, 2 feet 4 inches 


CoP ONG Bay abcd AERC. 


Center circular medallion, surrounded by stylized floral sprays 
with fretwork corners, in blue on cream ground; with fretwork 
border in cream on blue gound. 

Length, 4 feet 4 inches; width, 2 feet 6 inches 


FERAGHAN RUNNER 


Center field composed of diagonal stripes of stylized floral de- 
sign, 1n cream and blue; three borders of geometrical design in 
similar colors. Length, 9 feet 6 inches; width, 2 feet 9 inches 
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. HAMADAN RUNNER 


Allover palmette design, in red and white on dark blue field: 
four borders of stylized palm leaf and geometrical designs on 
alternating white and red ground. 

Length, 12 feet 5 inches; width, 2 feet 1 inch 


54. SEREBEND RUNNER 


Allover repeating palm leaf design, in blue on maroon ground, 
with three borders of geometrical design on dark blue and cream 
ground. Length, 16 feet 4 inches; width, 3 feet 2 tnches 


. KURDISH HAMADAN RUNNER 


Allover pattern of stylized flowers in lattice work, in shades of 
blue, green and red on white field; three borders of stylized 
floral and geometrical design in green, orange, cream and blue 
on blue ground. Length, 17 feet; width, 3, feet 2 inches 


. KURDISH HAMADAN RUNNER 


Similar to preceding. Longer. 
Length, 17 feet 7 inches; width, 3, feet 3 inches 


. KURDISH HAMADAN RUNNER 


Repeating stylized star and lattice design in reds, green, blue 
and cream on dark blue background; three borders of geometri- 
cal design on alternating white and red ground. 

Length, 13 feet 10 inches; width, 3 feet 3 inches 


ph Nadag ay ove INI DUI RMUAG., 


Allover palmette design, in red and green on dark blue field; 
four borders of alternating blue and white ground. 
Length, 4 feet 2 inches; width, 3 feet 3 inches 
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HAMADAN RUG 

Allover palm leaf design, in red and cream on dark blue 
ground; four borders of alternating blue and white back- 
grounds. Length, 7 feet 2 inches; width, 3 feet 4 inches 


DAGHESTAN RUG 
Repeating diamond medallions with stylized flowers, in blue, 
red and orange, surrounded by small geometrical figures of 
similar colors on dark blue background; three borders of simi- 
lar design and colors. 

Length, 6 feet 5 inches; width, 3 feet 7 inches 


MOSUL RUNNER 
Of repeating diamond medallions, with floral sprays in reds, 
blues, green and yellow; four borders of geometrical designs 
in similar design and colors. 

Length, 15 feet 2 inches; width, 3 feet 8 inches 


PRINCESSE BOKHARA RUG 
Pour rows of geometrical pattern alternating with three rows 
of stylized stars, in blue and cream on red field; three borders 
of repeating geometrical designs. 

Length, 4 feet 2 inches; width, 3 feet 9 inches 


CHINESE RUG 

Center medallion of flowering plant in jardiniere on stand, in 
blue, rose and black on taupe field, with corners of floral sprays 
and solid blue border. Length, 6 feet 8 inches; width, 4 feet 


HAMADAN RUG 


Allover geometrical and stylized floral design, in red, cream 
and blue on black ground; three borders of similar designs and 
colors. Length, 5 feet 10 inches; width, 4 feet 1 inch 
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365. KERMANSHAH RUG 


y, _ Flowering plant in jardiniere, in red, blue and cream on tan 
ground; five borders of alternating floral and geometrical de- 

signs on alternating cream, blue and red ground. 
Length, 7 feet 4 inches; width, 4 feet 1 inch 


[See illustration] 
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. HAMADAN RUG 


Diamond-shaped center medallion with floral and geometrical 
figures, in blue and red, surrounded by leaves and flowers in 
similar colors on dark blue ground, with lighter blue corners; 
three borders of floral design on alternating background. 
Length, 6 feet 8 inches; width, 4 feet 2 inches 


SHIRAZ RUG 


Centered diamond-shaped medallion with geometrical design, 
in blue and red on white ground, surrounded by small geo- 
metrical figures and stylized birds and animals in similar colors 
on dark blue field; three borders of similar designs on alternat- 
ing yellow, red and white background. 

Length, 6 feet 7 inches; width, 4 feet 3 inches 


ANTIQUE TURKOMAN RUG 


In stripes of geometrical designs, in red, blue, tan and cream. 
Length, 8 feet 6 inches; width, 4 feet 6 inches 


CHINESE RUG 

Stylized jardinieres, lanterns and floral sprays, in blue on gold 
ground; fret work and floral design borders in dark blue. 
(Worn. ) Length, 6 feet 10 inches; width, 4 feet 8 inches 


CHINESE RUG 
Allover floral sprays, in blue on gold background; Greek key 
and floral border in similar colors. (Worn. ) 

Length, 8 feet 9 inches; width, 5 feet 9 inches 


Pe UN ES eG 


Circular center medallion, surrounded by stylized jardinieres, 
lanterns and dragons, in blue and gold on rose ground; with 
fret work and geometrical borders in cream and rose on blue 
background. (Worn.) 

Length, 7 feet 2 inches; width, 4 feet 9 inches 
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KERMANSHAH RUG 


Shaped center medallion of flowers, in blue, orchid, yellow and 
white on red and light blue ground, surrounded by similar 
floral sprays on tan ground; with corners of stylized flowers 
on dark blue ground; five borders of similar design on alternat- 


ing yellow, blue and tan ground. 
Length, 6 feet 10 inches; width, 4 feet 8 inches 


[See illustration ] 
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. FERAGHAN RUG 


Allover geometrical and diamond design, in shades of red, blue 
and cream on dark blue field, with corners of similar design 
on tan ground; with six borders of similar design and colors. 

Length, 16 feet 1 inch; width, 6 feet 10 inches 


ROYAL BOKHARA RUG 
Six rows of repeating geometrical designs, alternating with five 
rows of stylized stars, in red, cream and blue on red field; bor- 
der of similar design and colors. 

Length, 10 feet 2 inches; width, 7 feet 3 inches 


KHORASSAN CARPET 
Allover geometrical design centered by diamond-shaped me- 
dallion, in shades of rose, yellow and white on dark blue 
ground; with corners of lion attacking rabbit, in floral field; 
five borders of geometrical and stylized leaf design. 

Length, 25 feet 10 inches; width, 10 feet 4 inches 


RURKISHEGARL TE 

Diamond medallion, with floral sprays in gold and blue on 
grey field, with corners and inner border of similar design on tan 
background; five borders with alternating blue, grey and cream 
ground. Length, 12 feet 10 inches; width, 10 feet 10 inches 


GHINESESGARR Es 
Allover lattice work pattern spaced with circular medallions, 
in blue, red, green and cream on rose ground; three borders of 
geometrical design in matching colors. 

Length, 15 feet; width, 11 feet 10 inches 


CHINESE CARPET 
Floral sprays in blue on taupe field, with floral and geometrical 
design at the corners; three borders of fret work and geometri- 
cal designs on blue ground. | 

Length, 15 feet 6 inches; width, 12 feet 4 inches 
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Boost HINESE CARPET 


Allover alternating floral and Fu-dog design, in shades of blue, 
brown, yellow and tan on peach ground; Greek key and floral 
borders in blue on peach ground. (Worn. ) 

Length, 13 feet 3 inches; width, 12 feet 7 inches 


BE RMANSHAH CARPE I 


Floral sprays in blues, green and old rose on tan ground, in 
scroll medallions, with six borders of alternating floral and 
conventional designs in similar colors. 

Length, 20 feet 8 inches; width, 12 feet 10 inches 


FERAGHAN RUG 

Allover geometrical and lattice work design, in red, green, blue 
and cream on dark blue field; four borders of similar design and 
colors. Length, 19 feet 4 inches; width, 13, feet 6 inches 


Your attention is invited to the Conditions of Sale on Pages 5 and 6 
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Catalogue Numbers 382 to 564 Inclusive 


GLASS TABLEWARE 


. NINE CUT GLASS GOLD DECORATED WINE 


GLASSES 
Cone-shaped, faceted cup, baluster shaft, circular base. Deco- 
rated with husk and flower pendants and scroll ornament in 
tooled gold. 


TWELVE CUT CRYSTAL LIQUEUR GLASSES 
Bell-shaped cup, facated knobbed stem, circular base; cut in 
diamond and sunburst design, having green overlay at cup. 


. PAIR BLOWN GLASS VENETIAN FLOWER VASES 


Wide, flaring, cylindrical vase, with molded rose glass acanthus | 
leaves and flaring cylindrical base. (One vase repaired. ) 
Height, 13 inches 
TWELVE IRIDESCENT TUMBLERS 
Luffany ©: Co NX 
Slender, cylindrical, incurvate tumbler, with threading around 
body. Signed on foot, Faurile. 


THREE GLASS V ASES 
Two Tiffany vases; one tapering, cylindrical, with stylized 
floral decorations, and the other a flattened, bulbous, with high 
cylindrical neck and a high, large, tapering, cylindrical opaque 
vase, decorated with scroll ornaments in simulated precious 
stones and yellow enamel color on gold ground. 

Heights, 642 to 24 inches 


. EGGERMAN ORCHID GLASS TABLE SERVICE 


Comprising fourteen tumblers, nineteen sherries, fourteen 
brandies, fifteen goblets, eighteen wines, eighteen plates, nine- 
teen finger bowls etched with rocailles, deer, trees and castles 
on orchid glass. (117 pieces.) 
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BOREMIAN, DECORATED GLASS BLE SERVIGE 


Comprising eighteen champagnes, twelve wines, thirteen cock- 
tails, bell-shaped cup on baluster shaft and circular base. Deco- 
rated with roses in naturalistic enamel colors and gold geo- 
metrical design and etches. (43 pieces.) 


[See illustration ] 
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noL EVAN GUYeCRYSTPAIAS F iiepieies 


Large bell-shaped bowl, on knobbed cylindrical stem and cir- 
cular base: cut with flower, branches and ribbons at bowl and 
base. Eleven clear glass insets. Diameter, 6 inches 


[Illustrated on page 129] 


FINE ENGLISH, CU fF CRYSTAL TABLE SERVICS 
Thomas Webb % Son 


Comprising eighteen wines, seventeen champagnes, twelve cock- 
tails. Incurvate, bell-shaped cup, on facated knobbed baluster 
shaft and circular base, cut-in panels and having cut and etched 
fruit and flower festoons at cup, and leaf ornament at base. 
Each glass signed underfoot, Webb. (47 pieces.) 


Note: Five wine and one champagne glass replacements. 


[Illustrated on page 129] 


ROSE BLOWN GLASS AND GOLD-EDGED 
VENETIAN FABLE SERVIGE 

Comprising nine plates, thirteen wines, thirteen champagnes: 

bulbous wine cups, bell-shaped champagnes, on ringed cylin- 

drical stem and circular base. Decorated with putti and grape- 

vine in etched gold and white enamel color beading. (35 pieces. ) 


[Illustrated on page 129] 


BLUE BLOWN GLASS DECORATED VENETIAN 
TABEE SS ERLE 
Comprising nine tumblers, eight liqueurs, nine finger bowls 
and seven saucers; tapering, cylindrical shape. Decorated with 
stylized flowers in enameled colors and gold etched border. 
(33 pieces. ) 
[Illustrated on page 129] 


NINE BLOWN CLEAR GLASS GOLD-EDGED 
VENETIAN TUMBLERS 


‘Tapering, cylindrical, with scroll design etched in gold and 
white and red enameled beading. 


[Illustrated on page 129] 
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. FOURTEEN BLOWN CLEAR GLASS GOLD-EDGED 


VENETIAN WINE GLASSES 


‘Thirteen wines, one champagne; bulbous cup, on ringed cylin- 
drical stem and circular base. Decorated with puttis and grape- 
vine in etched gold and white enamel color beading. 


[Illustrated on page 129] 


meDLOW NIGEEAKT GEASS (GOLD-EDGED VENETIAN 


HABER SERVICE 


Comprising twenty-eight tumblers, nineteen champagnes, fif- 
teen water goblets; tapering, cylindrical, on twisted baluster 
shaft and circular base. Decorated with scroll and lattice work 
in etched gold and white enamel color beading. (62 pieces. ) 


[Illustrated on page 129] 


nee ENE BEOWNEGCEEAR GLASS VENETIAN 
TUMBLERS 


Decorated with laurel wreath and ribbon design etched in gold. 


[Illustrated on page 129] 


EPWELVE GILT GLASS FINGER BOWLS 
Bell-shaped bowl, with tooled gold geometrical border. 


[Illustrated on page 129] 


ENGLISH AND FRENCH CHINA TABLEWARE 


VEN Bye SIG ORTE NARS DECORA PED 
PORCELAIN DESSERT PLATES 
Circular plate, decorated with red and blue rings. (Some chips. ) 
Diameter, 7% inches 


. ELEVEN FRENCH DECORATED PORCELAIN 


@OVSTERZPEATES 
Having gilt scalloped edges. 
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. FRENCH DECORATED PORCELAIN DEMI-TASSE 


CUPS AND SAUCERS 
Comprising nine cups and eight saucers; cylindrical, with 
square loop handles, decorated with swallows and fruit 
branches in colors on white ground; gold edged. 


~ PAIR BLUE AND WAHIEE LEEDS DECORAH 


POTUEERYCE RUT Is oA 
Circular plate, with scalloped openwork lattice border and 
molded scroll cartouches. Decorated with flower sprays ir 
blue on white. Diameter, 10 inches 


TWELVE LIMOGES DECORATED PORCELAIN 
SAAD ee lesen 


Circular plate, decorated in floral and scroll design on solid 
gold border. (Some slight chips and rubs. ) 
Diameter, 8% inches 


EWELVE HU TSCHENRUE EAE ReaD ee @ gaeae 
PORCELAIN DINNER PLATES 


Decorated with flowers and lattice work cartouches on ivory 
ground, centering old rose inner border. Diameter, 9 inches 


ELEVEN ENGLISH DEGORATED PORGLEEAY 
DINNER PLATES 

Circular, with gilt edge, decorated with scroll ornaments in 

gold and flowers in colors on yellow ground at border. (Slight- 

ly worn. ) Diameter, 10 inches 


THIRTY-FOUR: ROY AL*DOULTONTDEGORATED 
PORCELAIN PLATES 
Comprising fourteen serving plates, eleven dinner and nine 
dessert plates; circular plate having Greek key pattern in black 
on gold at border. (Some cracked and rubbed. ) 
Diameters, 8 to 10/2 inches 


FIFTEEN IMPERIAL AUSTRIANS DECORATED 
PORGCEEAIN-DINNERePEA LES 


Circular, with scalloped edge; decorated with geometrical orna- 
ment in gold on maroon ground at border. 
Diameter, 9% inches 
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DINNER PLATES Jules Etienne, Paris 
Circular plate, with scalloped edge, decorated with geometrical 
tooled gold edges and stylized floral design in gold on rose 
ground; monogrammed. Diameter, 9/8 inches 


[See illustration] 


TWELVE HUTSCHENREUTHER DECORATED 
DINNER PLA RES 


Decorated with flower garlands and scroll design in gold on 
rose ground. Diameter, 9 inches 


[See illustration] 
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TWELVE ENGLISH DEGORATED PORCELAIN 
DINNER PLATES 

Decorated with tooled gold scroll and lattice work design on 

ivory ground. Diameter, 10% inches 


[Illustrated on page 133] 


IWELV E ROYAL WORGES GERSDECOR A aia. 
PORCELAIN SERVING PLEALES 
Circular plate, decorated in tooled gold geometrical design, on 
cobalt blue ground at border, and having scroll design in gold 
on white ground at center; monogrammed. 
Diameter, 1012 inches 


[Illustrated on page 133] 


TWELVE ROYAL -DOUETONSOECOR Neel 
PORGETWAIN®SOU Pe PiAders 

Deep, circular plate, with scalloped edge, decorated with Greek 

figures in niches, vases and flower pendants in tooled gold on 

cobalt blue ground. Diameter, 8 inches 


[Illustrated on page 133] 


TEN ROYAL DOULTON DECORATED PORGE A 
SERVING PLATES 

Circular plate, with scalloped edge, decorated with flower 

sprays and scroll ornaments in tooled gold on white ground. 

(One chipped. ) Diameter, 10% inches 


FRENCH DECORATED, PORCELAIN VGCORPET ais 

Circa 1850 
Comprising coffee pot, milk pot, covered sugar bowl, six cups 
and five saucers; decorated with landscapes in colors on white 
ground and gilt edges. (14 pieces.) 


LWELVE WEDGWOOD DECORATED PORCELAIN 
DISA s eS 


Circular, with tooled gold border and roses in colors at border 
and center. Diameter, 8% inches 
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TWELVE LIMOGES DECORATED PORCELAIN 
LO TINUN dele LALIT ES 


Circular plates, with shaped scalloped edges; decorated with 
floral and scroll design in etched gold at border, and gold center 
rosette on white ground. Diameter, 9% inches 


HCE eV ERE NOXSUECORA bE DIPORGELAIN 
HoON COE OINGIE es eES 


Having tooled gold border in ornamental design. 
Diameter, 9 inches 


Dee SE Vai eos ECORAIEEDePORGELAIN 


PeAGCULSAND SAU GERS 


Comprising eleven cups and twelve saucers; fluted, bell-shaped 
cup, with scroll loop handle; fluted circular saucer. Decorated 
in bands of twisted blue ribbon and gold leaves and spray of 
flowers in colors. Gold edges. (23 pieces. ) 


[Illustrated on page 136] 


Bee Va NERO Adee ROW N DERBY DECORALPED 
BOUILLON CUPS AND SAUCERS 
Eleven cups, twelve saucers; bell-shaped, footed cup, with two 
scroll loop handles, on circular scalloped saucer. Decorated in 
tooled gold scroll design on cobalt blue ground; gilt handles. 
(23, pieces. ) 
[Illustrated on page 136] 


Pp EEEVEN SEV RES DECORATED PORCELAIN 
TEACUPS AND SAUCERS 
Bell-shaped cup, with loop handle; decorated with flower bou- 
quets and tooled gold scroll ornaments on light blue ground. 
(22 pieces. ) 

[Illustrated on page 136] 


. PAIR MEISSEN DECORATED PORCELAIN BASKET 
WEAV ESE RO LTEPEATLES XVIII Century 


Circular plates, with scalloped openwork border; decorated 
with flower bouquets in colors and gold. Diameter, 9'4 inches 


[Illustrated on page 136] 
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TWELVE GHELSEASDECORATEDSPORGEiaAwy 
LEACUPS AN DSAUGERS 


Quatrefoil, footed cup, with scroll loop handle, on circular 
scalloped saucer; molded with rocailles and decorated with 
pheasant in landscape in colors, and scroll border in blue and 
gold. 

[See illustration ] 


DWELV BeROY AL WORCESTER DECOGK aie 
PORGELAINGDINNE Ree Ag Es 


Circular, with gilt edge; decorated with tooled gold festoons 
and edge on rose ground; monogrammed. 
Diameter, 10% inches 
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IT'WELVE ROYAL WORCESTER DECORATED 
PORCELAIN DINNER PLATES 
Circular, with gilt edge; decorated with flowers in ornaments 
in panels and colors, with cobalt blue framing; monogrammed. 
Diameter, 10% inches 


. TWELVE ROYAL WORCESTER DECORATED 


PORCELAIN DINNER PLATES 
Circular plate, with gilt edge; decorated with stylized flowers 
and ornaments in blue at border; monogrammed. 
Diameter, 10% inches 


meuwEEVE HO PSGHENREU PHER DECORATED 


PORCELAIN SOUP PLATES AND TWELVE 
DINNER PLATES 
Decorated at border with stylized berry and leaf design, in 
tooled gold on cobalt blue ground. 
Diameters, 8% and 9% inches 


mLOU TEE NGEIMOGESSDECORAT ED PORCELAIN 


BOOT ONIGUPSEANDISAUGCERS 
Comprising fourteen cups and sixteen saucers; bell-shaped, 
footed cup, with loop handles; decorated with roses in colors 
on white ground and tooled gold lattice work, and scroll bor- 
der on white and cobalt blue ground. Decoration repeated on 
interior. Gilt handles. (30 pieces.) 


eel W EN TY LOUR ROY AE CROWN DERBY 


WECO RAIL DelLORGEVATNePE ATES 
Twelve serving and twelve dinner plates; circular plate, with 
tooled gold beaded border, decorated in scroll ornaments in 
gold on cobalt blue ground. Diameters, 10% and 94 inches 


[Illustrated on page 133] 
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IMPORTANT ROYAL CROWN DERBY DINNER SERVICE 
DECORATED IN IMARI PATTERN -English, circa 1780 


4238 THREE COVERE DAV EGE ABEL Aon. 

Shaped oblong, with domed cover and loop handle; decorated 
an in the Imari manner, with flowers, blooming branches, scroll 
ornaments in rouge de fer, gold and blue on white ground. 
Interior of similar decoration. One extra cover (cracked. ) 

Length, 10% inches 


[See illustration ] 
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THREE SAUCE TUREENS AND TWO UNDER 
DISHES 
Oval, bulbous tureen, with upright loop handles terminating 
in lions’ heads; paw feet; domed cover, with loop handle: 
shaped oval lobed under dish, of similar decoration. En suite 
with preceding. Length, 8% inches 
[Illustrated on opposite page] 


meal LARGE COVERED SOUP FUREENS 


Similar to and en suite with preceding. Length, 14% inches 
[Illustrated on opposite page] 


iitive he OV AS PEA ERS AND SALAD BOWL 
Square salad bowl and three oval platters (the latter repaired) ; 
of similar decoration. En suite with preceding. 
Lengths, from 13, to 17% inches 
[Illustrated on opposite page] 


Pecan Ade ERS 
Of similar decoration. En suite with preceding. 
Lengths, from 10% to 14’ inches 
[Illustrated on opposite page] 


meLEEVEN SOUP PLAPES 


En suite with preceding. 
Diameter, 10 inches 
[Illustrated on opposite page | 


Of similar decoration. 


ENE PIPASES 


‘Twelve dinner plates and four luncheon plates, of similar deco- 
ration. En suite with preceding. Diameters, 9 and 10 inches 


[Illustrated on opposite page | 


a SEE HELELDAND OTHERSSIE VER PLATED WARE 


A eie ene Asie EDT OAS TEE RS 
Circular, with scalloped beaded edge, and engraved with scroll 
design and festoons; wooden bases. 


pePAIR SIEVERSPLALTED COAS FERS ~ English, citca 1930 


Circular, with overlapping edge, chased with shell, scroll and 
leaf ornaments; wooden bases. 
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LARGE SILVER’ PLATED ROAST GOV ER 


Oval, with gadrooned and molded edge; scroll loop handle. 
(Dented. ) Length, 18% inches 


EWO SILVER PLATED COVERED VEGETABLE 
DISHES 

Both oval; one having gadrooned, the other beaded edge. (One 

worn and both handles missing.) Lengths, 9 and 11% inches 


SILVER PLATED TEA CADDY AND MUSTARD POT 
Flattened, oval tea caddy, wrought with figural scenes in car- 
touches in the manner of Tenier; monogrammed; and a bul- 
bous pierced mustard pot, with hinged top (liner missing). 


. SHEFFIELD SILVER PLATED SUGAR SHAKER 


Sheffield, circa 1830 

Egg-shaped, with domed, pierced cover, on stepped circular 
base; chased at lip with grapevine design. (Worn. ) 

Height, 6% inches 


. SILVER PLATED AN D° GEASS WINE BOT 


SHAPE OF ROOSTER 
Standing figure of a rooster having cut glass body. Head, tail 
and legs in wrought silver. Height, 12% inches 


- SIEVER*PEAT ED ER RASKE SL ieee ONeaeAnvae 


Bulbous tea kettle with hinged handle and curved spout, sup- 
ported by stand with curved and pierced supports in scroll 
design, on circular base with flattened ball feet, fitted with 
spirit burner. Height, 164 inches 


LARGE SIEVER PUA Ege ais 


‘Twisted, pear-shaped body with high neck and wide spout, 
scroll loop rope handle, and circular swirled base. 


Height, 18% inches 
SILVER PLATED FOUR-LIGHT GIRANDOLE 


‘Tapering triangular shaft on cone-shaped base, supporting 
three scroll arms and center light with bell-shaped candle 
holders; elaborately chased with rocaille ornaments, dolphin 
and ram’s heads, scroll and leaf ornaments. Height, 28 inches 
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. PAIR VICTORIAN SILVER PLATED GIRANDOLES 
Tapering cylindrical shaft on shaped circular base, wrought 
with scroll, shell and leaf ornaments, supporting two twisted 
reeded arms and center light with bell-shaped candle holders, 
bobeches and drip cups, wrought in shell and scroll ornaments: 
flambeau finial at center light. Height, 20 inches 


SOULTEIELD SILVER PLATED BLOWER VASE 


Henry Wilkinson © Co., Sheffield, ca. 1836 
Tapering hexagonal vase, on circular foot; lip and foot chased 
with grapevine design (worn). Height, 12% inches 


mea Aliwole VE REPEATED VASES 


Urn-shaped with upright scroll handles incurvate foot and 
stepped circular base; wrought with scroll ornaments at lip 
and base, and with rosettes at body. (worn). 

Height, 18% inches 


ENGLISH VICTORIAN SILVER PLATED FOUR- 
LIGHT GIRANDOLE 

Tapering cylindrical knobbed shaft on quadrangular lobed 

base, wrought with shell C-scrolls and leaves, supporting three 

scroll arms and center light, having bell-shaped candle holders, 

wrought with leaf and scroll design. Height, 214 inches 


peeALTR SILVER PEA BED EOUIS XVeagGERANDOLES 


Stepped circular base, triangular shaft, chased with shell and 
rocaille ornaments, supporting six scroll arms and center light, 
embellished with finely chased leaves having bell-shaped 
twisted candle holders and detachable drip cups with chased leaf 
ornaments. Height, 252 inches 


Perl eeNGLISHeSILVER, PIVATED- ORNS Gd a350 
Bulbous with incurvate wide flaring neck, upright fluted scroll 
handles, circular base; base, body, neck and border wrought 
with grapevine acanthus and scroll ornaments. 


Height, 13% inches 
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. PAIR ENGLISH SILVER PLATED DISH WARMERS 


Oval with upright scroll handles, pierced sides, flattened ball 
feet; fitted with hot water container and spirit lamp. 
Length, 16% inches 


SILVER PEALED REPOUSSEABOX 

Oval with hinged top, wrought at top with putti scene and 
grapevine border and showing fruit and grapevine at sides 
(slightly worn). Length, 112 inches 


«PAIR SILVERVPEA EE D.GAND NESTELGTSS 


English, ca, 1830 
Quadrangular base, shaft and candle holder wrought with 
acanthus and leaf ornaments. Height, 12% inches 


eo Vale Ree ASR le xe el Ca. uiS3e 


Oval with scalloped edge, wrought with shell and scroll orna- 
ment (scratched and worn). Length, 18% inches 


, »SHERFIELD SIEVE RUPEAL ED IW EISe Ag tines 


oe alia) alee 
Oval with border chased in grapevine design, on bracket feet 
in leaf and scroll design (worn). Length, 16% inches 


‘EW OFS TEVAE RS PEATE D SAS 


One oblong, with rounded corners, with pierced lattice work 
border embellished with wrought grapevine edge, having en- 
graved shield at center; the other a pin tray, with bracket feet 
and chased at border with grapevine. 

Lengths, 8% and 15 inches 


. SHEFFIELD PLATED SALVER English, ca. 1830 


Circular, with wrought grapevine at border and engraved 
flower and scroll work at center on scroll feet. 
Length, 1514 inches 


SILVA RARE AGED aiphiAre English, ca. 1830 


Oblong, with rounded corners, with curved loop handles, 
wrought with shell and scroll ornaments and engraved with 
flowers, lattice work and C-scrolls. Length, 19% inches 
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OLE V ER PLATED ERAY. 


Oblong, with canted corners and molded edge, curved loop 
handles. Length, 26 inches 


Reser OOS OVE Re AED BRAY 


Oval, with scalloped edge, loop handle wrought at edge with 
shell and scroll ornament and engraved with C-scroll and flow- 
ers at center. Length, 23% inches 


CAR GEAOWA SEVER PISAIZE Dy ERAY 


Foliated oval, with loop handles, having bracket feet chased 
with leaf and scrolls; border chased with shell, scroll and grape- 
vine design; center engraved with lattice work and shell and 
scroll ornaments (slightly worn). Length, 31 inches 


MOL VE Ree AED LARGEOVAL GRAY 


English, XIX Century 


Oval tray, with loop handles on pierced bracket feet chased 
with leaves; border and handles wrought with grapevine de- 
sign, center engraved with shell and scroll ornaments and leaves. 

Length, 35% inches 


PAIR DIRIGOLD VASES AND A COCKTAIL SHAKER 


Slender ovoid vases, on circular base, and tapering cylindrical 
cocktail shaker with loop handle. Height, 16 and 12% inches 


DIRIGOLD DEMI-TASSE SET 


Comprising coffee pot, creamer, sugar bowl and tongs, twelve 
cups and twelve saucers, and circular tray; bell-shaped cups 
with loop handles; ovoid pot, creamer and sugar bowl with 
square loop handles and deep circular tray (29 pieces. ) 


BOIIGOLDsEeA TL WARESE Tr 


Comprising twelve luncheon knives, twelve fruit knives, twelve 
luncheon forks, twelve cake forks, twenty-two tea spoons, 
eleven lemonade spoons, and salad serving fork and spoon; 
having pointed spatulate handles. (73 pieces. ) 
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SILVER 
GEORGIAN, STERLING AND CONTINENTAL 


~ FOURS LERUING SILVER PIG LUber eave 


Three oval and one oblong Heights, from 2’ to 7*4 inches 


TeW.O- SHEVAE RIGABL Ebi ilies 

One Chinese, with engraved bats and clouds on green enamel 
ground. ‘The other sterling silver, enameled with flowers on 
translucid ename! ground. 


> SEEV ER: PIN TE RAY SAND aW O2Bi ik hayes 


Sterling silver tray with gadrooned edge. Monogrammed. 


— Sterling silver and an Oriental silver berry spoons, both pierced 


in floral and scroll ornament design. 


AW OSE VGIER: RIGA ess 

One deep, circular with pierced border in floral and festoon 
design; wrought at center with figural scene. “he other cir- 
cular with scalloped edge wrought at border with shell and 
scroll ornaments and coat of arms at center. Diameter, 8 inches 


SILVER CREAMER Wertheim (Baden), circa 1600 


Standing figure of a cow, finely executed in silver. 
Length, 7 inches 


neo PE REITING IEE RED RESO AO de 


Comprising hand mirror, two brushes, shoehorn, nail file, pin 
tray and two combs. (9g pieces. ) 


 SIEV ER - AW D CULE GEASS ORE oe Leste 


Comprising powder box, two perfume bottle, shoehorn, but- 
tonhook, nail file and cuticle knife. (8 pieces). Monogrammed. 


IWELVE STERLING. SILVER DEMI-TASSE CUP 
HOLDER AND SAUCERS, WITH LENOX 
PORCEIEATNGUN SE bao. 


Pierced bell-shaped cup, with loop handle and circular saucer. 
Monogrammed. ‘Twenty-four Lenox porcelain inserts, with 
gilt border. Weight, approximately 20 ounces. 
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TWO CLEAR GLASS DECANTERS MOUNTED 
WITH SILVER 
One, flattened quadrangular with canted corners: the other, 
diamond-shaped. Both mounted in pierced silver wrought 
with puttis, scroll ornaments and flower garlands. 

Heights, 8 to 9% inches 


reCONLINENTAL WROUGHT AND PIERCED SILVER 


FLOWER VASE 
Cylindrical with scalloped edge, on circular base; wrought and 
pierced with putti scenes in cartouches and pierced lattice work 
and flower garlands. Etched glass lining. Height, 8’ inches 


pep Al ROSILVER¢GAN DEES FIGKS Aachen, circa 1850 


Bell-shaped candle holder, with beaded edge wrought with 
acanthus. Reeded tapering shaft on domed circular foot 
wrought with laurel leaves. Square base. Height, 8% inches 


peli ER REPOUSSE PIERCED VASE 


Tapering cylindrical, on flaring circular base; repousse with 
cartouches showing portrait of Rembrandt and his painting 
“The Nightwatch’’ on reverse; pierced in lattice work and 
rocailles. Weight, approximately 24 ounces. 

Height, 12% inches 


eePlIERGED AND WROUGHT SIEVERIBASKE 


Flattened oval with molded edge, pierced hinged handle; 
pierced and wrought at side with flower garlands, baskets and 
ribbons; blue glass lining. Height, 10% inches 


laW © SLEV ERSPEATES 

Both circular, one pierced in geometrical designs; the other, 
hand hammered, having monogram at center. Weight, ap- 
proximately 25 ounces. Diameter, 10 inches 


. WROUGHT AND PIERCED FOOTED SILVER TRAY 


Circular on stepped foot, pierced at border with Dutch scenes, 
scroll ornaments and flowers and centering figural scene. 
Diameter, 10% inches 
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WROUGHT AND PIERCED CIRCULAR FOOTED 

FOL Viele ta 
Wrought at border with fruit and ribbon, and pierced in scroll 
design; centering scene after [I eniers. Diameter, 11 inches 


. PIERCED AND WROUGEHT SILVER TRAY 


Circular undulated plate, with pierced and wrought border, 

showing cartouches, lattice work and flowers, centering figural 

scene after Teniers. Weight, approximately 23 ounces. 
Diameter, 134 inches 


THREE WROUGHT AND PIERCED SILVER ERAYS 
All circular, two having pierced border with lattice work, 
floral and palmette design; one centering a mythological scene; 
the other has wrought scroll edge. 

Diameters, from 5% to 9% inches 


WROUGHT SILVER CIGAREF TEE BOX 
Oblong, with hinged top, wrought allover with figural scenes 
after Teniers. Gilt interior. Length, 8 inches 


o- WROUGHT DUSECHSSTEVAE REE AGS rae 


Comprising tea pot, creamer and sugar bowl; flattened quad- 
rangular shape with upright square loop handle; wrought 
with Dutch scenes in rocaille cartouches, instruments and flow- 
ers. Weight, approximately 22 ounces. 


TWO WROUGHT SILVER BOXES 

One flattened, bulbous with hinged top, the other oval; both 
wrought with putti scenes in rocaille cartouches, flowers and 
scroll work. Having gilt interior. 


IWO SIEVERTEARGADDIES 

One, sterling silver, Gorham % Co., ovoid, wrought with styl- 
ized flowers; the other, flattened oval, wrought with putti 
scenes in panels. Heights, 4% to 5% inches 


. WROUGHT SILVER BOX 


Oblong, with rounded ends, with hinged top on flattened ball 
feet. Elaborately wrought at top with mythological scene 
and putti scenes in medallions around sides. Weight, approxi- 
mately 41 ounces. Length, 13% inches 
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WROUGHT SILVER FRUIT BASKET 


Oval, with hinged handle, pierced and wrought with puttis, 
ribbons and scroll ornaments. Resting on four molded dolphin 
feet on oval base. Having wrought border of dancing puttis. 
Weight, approximately 81 ounces. Length, 11% inches 


go. PAIR WROUGHT SILVER VASES, MOUNTED AS 


LAMPS 


Cone-shaped vase with reeded, ringed, incised neck, scroll loop 
handles on circular base. Wrought with putti scenes, ram’s 
heads, flute and ribbon festoons and having laurel wreath 
around base. Fitted with two-light electric fixture, 

Height, 28% inches 


mo LD EREING SIEVER REPOU SSE SAUCEBOAT 


Oval, bulbous, with molded edge and rocaille handle, on 
curved feet; wrought with putti scenes in cartouches, roses and 
ribbons. Gilt interior. Length, 8% inches 


Mey a ee NGZOLOV EReSALT S26 lX PEPPER 


SHAKERS, TWELVE GLASS HOLDERS 


Vase-shaped pepper shaker, bell-shaped salt with circular foot 
and glass liner, six salt spoons, and twelve cylindrical pierced 
glass holders; all wrought with putti scenes in cartouches and 
figural scenes in landscapes and scroll ornaments. Weight, ap- 
proximately 52 ounces (30 pieces); (two spoons imperfect). 


TWELVE STERLING SILVER WROGGHT AND 
PIERCED SHERBERS 

Bell-shaped cups on circular domed base, with scroll loop 

handles; wrought with putti scenes in rocaille cartouches and 

pierced with lattice work. Clear glass linings. Weight, ap- 

proximately 48 ounces. 


TWELVE STERLING SILVER WROUGHT AND 
PIERCED FINGER BOWLS AND SAUCERS 
Bell-shaped bowls, with circular ring base and circular saucers; 
wrought with Dutch children and landscape scenes in scroll 
cartouches and pierced rocaille ornaments and flowers. Etched 
clear glass linings. Gilt interior. Weight, approximately 
So ounces. Diameter of saucer, 6 inches 
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TWELVE STERLING WROUGHT SILVER SERVING 
RETA EID) 

Circular, wrought at border with putti scenes and flowers in 

cartouches, scroll work and roses. Monogrammed. Weight, 

approximately 200 ounces. Diameter, 11 tnches 


TWELVE STERLING. SILVER BREAD AND BOT TER 

BiSAsisES 
En suite with preceding. Weight, approximately 48 ounces. 
| Diameter, 6 inches 


TWELVE STERLING SILVER LUNCHEON 
SERVINGEPIEA EES 


Circular plate, with scalloped edge, wrought and pierced at 
border with putti scenes in cartouches and lattice work and 
flowers. Monogrammed. Weight, approximately 120 ounces. 

Diameter, 94 inches 


STERLING SIEVER BREAD ERASE s 


Footed deep oval basket, wrought at border with acanthus and 
flowers. Monogrammed. Length, 124 tnches 


PAIR SGERUINGISIEV ERS AND ES Tae has 


Bell-shaped candle holder, tapering, cylindrical shaft, on step- 
ped circular foot. Weighted. Height, 8% inches 


. STERLING SILVER DEMI-TASSE SET 


Comprising coffee pot, creamer, sugar bowl and circular tray. 
All flattened, bulbous, with scroll handles and coffee pot hav- 
ing high spout. Weight, approximately 22 ounces. 


TWO STERLING SILVER SWEETMEAT DISHES 


Square dishes, wrought at border with roses and scroll orna- 
ments. Monogrammed. Weight, approximately 20 ounces. 
7¥4 inches square 
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[ NUMBER 502 ] 


DibluelNG slew RePIRRCED AND WROUGHU: 
TA BISEsGENISER 


Composed of an openwork quatrefoil base, supporting an oval 
fruit basket and fitted with interchangeable set of four com- 
potes and four flower vases; elaborately wrought and pierced 
with putti scenes in scroll cartouches, flowers and flower gar- 
lands and pierced lattice work. Fruit basket and flower hold- 
ers fitted with etched glass linings. Monogrammed. Weight, 
approximately 164 ounces. (10 pieces. ) 


[See illustration | 
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[ NUMBER 503 | 


303) CONTINEN FAL SID. ERZ REAGAN DrCORLEE Ss bus 


Comprising coffee pot, teapot, creamer, covered sugar bowl! and 
hot water kettle on stand. Ovoid, with hinged, domed top 
and floral finial. Loop handle wrought with acanthus. Oval 
medallion on body, wrought with putti scenes, ribbons, flower 
garlands, flambeau and arrows in quiver. On circular base, 
wrought with acanthus. (5 pieces.) Weight, approximately 
156 ounces. 
[See illustration] 


. STERLING SILVER WATER PITCHER 


Ovoid, with wide spout, rocaille handle wrought with flowers. 
Lobed, quadrangular base. Allover richly wrought with ro- 
caille, scroll ornaments, putti scenes and flowers. Weight, ap- 
proximately 41 ounces. Height, 10%4 inches 


peo OF THREE STERLING SILVER BASKETS 


Gorham & Co. 
Oval, having pierced and wrought borders in scroll design en- 
closing putti, birds and flowers, on curved rocaille feet. Weight, 
approximately 57 ounces. Lengths, from 102 to 13 inches 


meee OUR GS me REINGISLEVER“GAN DEES LICKS 


Shaped, domed base, knobbed shaft, bell-shaped candle holder 

with hexagonal bobeche; wrought with putti in clouds, winged 

angel heads, scroll ornaments and flowers. Weighted. 
Height, 10% inches 


ARG Ee OV Ale STEVIE ReERAY 


Having beaded edge, wrought at border with laurel festoons 
and landscapes in medallions. Weight, approximately 71 
ounces. Length, 22% inches 


EWELVE STERLING SILVER G@BRETS 


Bell-shaped, on circular foot, wrought with flowers and car- 
touches. Monogrammed. Gilt interior. Weight, approxi- 
mately 84 ounces. 


TWELVE STERLING SILVER WINE GOBLETS 


Similar to and en suite with preceding. Weight, approximately 
48 ounces. 
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SHEFFIELD SILVER CANDELABRA 
R. Gainsford, Sheffield, 1828 


Three curved arms with bell-shaped candle holders, centering 

middle light emanating from tapering shaft; on a base com- 

posed of acanthus leaves on knobbed shaft and paw feet. Base, 

shaft and arms elaborately chased with scroll ornaments, shell 

motifs, flowers and acanthus. Weight, approximately 200 

ounces. Height, 31*4 inches 
[See illustration] 
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PeobenbiNG sl LV ERAREPOUSSE LIQUEUR URN 


Circular base, incurvate knob shaft, supporting clear glass 
etched liqueur container, mounted with silver spout, having 
repousse silver top surmounted by figure of crane; base and top 
wrought and pierced putti scenes in cartouches, lattice work 
and flowers. Height, 24% inches 


[Illustrated on opposite page| 


peLNGEISH SIEVE RIWALER PliiCHER 


Birmingham, 1876 
Bulbous, with flaring neck, short spout, loop handle terminat- 
ing in mascaron, beaded edge wrought with bulldogs. Gilt 
interior. Weight, approximately 23 ounces. 

Height, 72 inches 


Sel heGcuy be eATE GER WwW [PH SILVER PLALE 
COVER AND WARMING DISH 
Robert Garrard, London, 1834 
Large, oval, silver platter, having molded and gadrooned edge: 
on silver plated warming dish having gadrooned edge, scroll 
handles, flattened ball feet and domed cover with silver finial 
in shape of flower, made by Robert Garrard, London, 1828. 
Weight of platter, approximately 148 ounces. 
Length, 254 inches 
[Illustrated on page 195] 


me AlReENGEISH SIEV ER PLAT EERSawWITEH SIEVER 


PEAEED GOVERS Thomas Evesdon, London, 1723 


Oval platters, with molded gadrooned edge; silver plated 
domed cover with silver flowal finial, made by Robert Garrard, 
London, 1827. Weight of platters, approximately 64 ounces. 
Length, 15% inches 

[Illustrated on page 195] 


1$3 


[ NUMBER 515 | 


s15.. IMPORTANT LARGE ENGEIS TH STUAGE ea ieee 


Benjamin Smith, London, 1807 


Oval tray, with loop handles chased with tiger’s and ram's 
heads and acanthus leaves; the edge wrought with ribbon and 
laurel leaves, pierced border in excellently executed grapevine 
designs. Bracket feet, composed of Bacchus head mascaron, 
enclosed by scroll and resting on ram’s feet. Center wrought 
and engraved with ornaments and flowers. Weight, approxi- 
mately 232 ounces. Length, 30% inches 


[See illustration ] 
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[ NUMBER 516 ] 


Pome theot Pheer SIE WV ER-COVERED VEGETABLE 


DISHES, WITH SILVER PLATED WARMER 
S. C. Younge % Co., Sheffield, 1823 


Lobed, quadrangular dish, with over-lapping gadrooned edge, 
wrought with shell and scroll ornaments, leaves and berries. 
Having domed cover with corresponding decoration and de- 
tachable loop handle, wrought with acorn and scroll ornament. 
On a silver plated matching warming dish, on paw feet. En- 
graved with coat-of-arms. Weight of dishes, approximately 
108 ounces. 


[See illustration] 
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[ NUMBER 517 ] 


PAIR ENGLISH SILVER. HOT WATER URNS 
Birmingham, 1821 


Flattened, bulbous, with over-lapping edge, domed incurved 
top, knobbed floral finial. Loop handles wrought with leaf 
and shell motifs, long spout with hinged faucet. Circular foot, 
square base, on paw feet. Base, foot and body elaborately 
wrought in floral and scroll designs, having cartouches at front 
engraved with coat-of-arms. Weight, approximately 348 
ounces. Height, 1774 inches 
[See illustration | 


[ NUMBER 518 |] 


ime Vb PLEGE ENGLISH SILVER TEA SET 


Benjamin Smith, London, 1823 


Comprising hot water urn, teapot, coffee pot, creamer and 
sugar bowl; bulbous, with domed hinged covers, scroll silver 
and ivory handles and curved spouts; body and top chased 
with roses and floral ends in panels; the cover surmounted by 
molded figure of Ceres. “The hot water urn having circular 
domed base and bracket feet, wrought in shell ornaments and 
grapevine. Gilt interior. Weight, approximately 273 ounces. 
(Coffee pot of later date. ) 


[See illustration | 
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William Preston, London, 1753 


Circular, with scalloped edge, wrought with shell ornaments 
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[See illustration | 
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PONG Sie Ree IeATe EER 
William Burwash, London, 1819 


Oval, with lobed, gadrooned edge. (Scratched.) Weight, ap- 
proximately 78 ounces. Length, 20 inches 


[See illustration | 


RATROSHEPEIELD SILVER CAN DEESEICKS 
S.C. Younge & Co., Sheffield, 1842 


Bell-shaped, ribbed candle holder, with quadrangular bobeche 
on tapering, cylindrical, knobbed and ribbed shaft. Circular 
base, wrought with leaves and C-scrolls. Weighted. 

Height, 11 inches 


[See illustration ] 


PATRES EVE RAGAN EES LICKS 
Continental, XVIII Century 


Cylindrical candle holder and tapering, knobbed, cylindrical 
shaft, both fluted; high, domed base, with spiral fluting, 


wrought with acanthus leaf border at bottom. Weighted. 
Height, 10% inches 


[Illustrated on page 192] 
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OUTSTANDING ENGLISH XVIII CENTURY 


524. 


| (play 


FURNITURE 


GEORGE II WALNUT TABLE, WITH CLAW AND 
BALEARES 


Oblong top, with raised, molded rim and incised corners, carved 

out of the solid wood; shaped apron, cabriole legs, carved at 

knee with shell and husk pendants, on claw and ball feet. 
Height, 25 tnches; length, 264 inches 


. GEORGIAN CARVED MAHOGANY UPHOLSTERED 


STOOL English, circa 1720 


Square top, upholstered with mulberry brocade in floral design. 
Cabriole legs, carved at knee with lion heads and scroll orna- 
ments. Claw feet, on casters. 


CHIPPENDALE CARVED MAHOGANY ROUND 
JABEE English, XVIII Century 


Circular top, having carved edge in scroll design; reeded apron; 
tapering, quadrangular legs, carved with husks and pierced 
brackets, on spade feet. (Top of later date. ) 

Height, 28% inches; diameter, 29% inches 


ADAM CARVED MAHOGANS = TASEE 
English, Early XIX Century 


Oblong top, with carved and molded edge; apron fluted and 
interspersed by oval rosettes, tapering, quadrangular legs, on 
block feet; carved with husk pendants; openwork corner brac- 
ings. (Chipped. ) Height, 284 inches; width, 30 inches 


GEORGE CU ELMAHOGAW ln Opera. 
DUMBWAITER English, XVIII Century 


‘Two circular drop-leaf tops, with molded edge, on cylindrical 
ringed shaft and tripod curved feet, with casters. 
Height, 34 inches 
[Illustrated on page 179] 
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[ NUMBER 529 ] 


529. GOTHIC CHIPPENDALE MAHOGANY TABLE 
nr English, circa 1760-5 


o Oblong top, with reeded edge; openwork apron in Gothic taste; 
: legs composed of clusters of three columns, standing on trian- 
| gular plinth connected by pierced X-stretcher. Gothic open- 
works corner bracings. (Replacements. ) 


Height, 29% inches; width, 29% inches 


[See illustration ] 
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530. HEPPLEWHITE CARVED MAHOGANY SIDE CHAIR 

English, circa 1785-90 

Molded, shield-shaped, open back with splat in shape of draped 

vase, surmounted by sheaf of wheat and enclosed by scrolls; 

tapering, cylindrical legs; the shield-shaped seat upholstered 

with black brocade in chinoiserie pattern in gold thread. 
(Worn. ) 

[See illustration | 
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[| NUMBER 531 |] 


MIs iOAM CARVED MAHOGANY FABEE 
English, circa 1755-60 


Oblong top, with ribbon and palmette carved edge; fluted 
apron, interspersed with rosettes. Triangular legs, carved with 
husk pendants in upper part and reeded in lower part; pierced 
corner bracings. Height, 27% inches; width, 28 inches 


[See illustration ] 
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[ NUMBER 532 ] 


GHIPPENDALE.CARVED WALNUT REG ELE ST AND 
English, circa 1760-5 
Square, slightly serpentine top, with shaped gallery carved 
with scrolls and rosettes; apron with leaf carving at upper edge 
and gadrooned lower edge, terminating in scrolling leaf; the 
legs are composed of clusters of three columns, resting on trian- 
gular carved plinth connected by stretcher of matching con- 
struction. (Top cracked. ) 
Height, 29 inches; 12% inches square 


[See illustration ] 


[ NUMBER 533 | 


533. QUEEN ANNE MAHOGANY AND PAINTED 
eEAPOY: English, XVIII Century 
Oval box, with hinged top, in brass binding and with hinged 
ring handles, on oval stand with cabriole legs, on claw and ball 
feet: decorated on top and sides with scenes galantes, in the 
manner of Boucher in oil on leather. Fitted with humidor of 
later date. Height, 30 inches; width, 21 inches 


[See illustration ] 
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[ NUMBER 534 ] 


CHIPPENDALE CARVED MAHOGANY TABLE 
| English, circa 1750-5 
Oblong top, with molded and carved edge, apron carved in 
fretwork, cabriole legs, claw and ball feet; carved at knee with 
acanthus leaves. Height, 284 inches; width, 31% inches 
[See illustration ] 


GEORGE II MAHOGANY CLAW AND BALL FOOT 
Apiek English, XVIII Century 


Oblong top, with rounded, out-set corners, molded raised edge, 


deep apron gadrooned at lower edge, on cabriole legs, carved 
with shell at knee. Claw and ball feet. (Top cracked.) 
Height, 29 inches; length, 33 inches 
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[ NUMBER 536 | 


poem PPE ND AL ESMAHOGANY CARVhw. LiL b- ROP 
LABLE English, circa 1755 


Circular top, with undulating and scalloped, raised edge, tilting 
on ringed baluster shaft, on tripod base with claw and ball feet; 
the latter exquisitely carved with husk pendants supported by 
ribbons. (Top cracked.) 

| Height, 27% inches; diameter, 364 inches 


> a 


| 
| [See illustration] 
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538. 


539. 


HEPPLEWHITE CARVED MAHOGANY ARM CHAIR 

English, circa 1785-90 
Shield-shaped, spindled back, with delicately molded and bead- 
ed frame, the slats carved with rosettes and vases; molded, 
curved arm rests terminating in snakes, curved and reeded arms; 
tapering, quadrangular legs, spade front feet, curved quadran- 
gular back legs with blocked feet; seat upholstered in brown 
cut floral velvet. , 


[Illustrated on page 162] 


ADAM CARVED MAHOGANY BOW-FRONT 
SIDEBOARD 


Shaped top, having edge carved with drapes, reeded apron with 
carved rosettes and mascarons; having two drawers at center 
above two-door cupboards flanked by compartments. Curved, 
tapering, quadrangular legs. Doors and drawers carved with 
festoons, rosettes and medallions. Brass drawer pulls. 
Height, 33% inches; length, 54% inches 


CHIPPENDALE CARVED MAHOGANY WINE TABLE 

English, circa 1770 

Octa-foil, lobed top, with raised rim, carved and pierced at 

intersections with scrolls and stalactites: baluster shaft with 

spiral fluting on curved tripod legs, with claw and ball feet; 
carved with acanthus leaves and palmettes. 

Height, 27*4 inches; diameter, 30% inches 


[Illustrated on opposite page| 
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[| NUMBER 539 | 
CHIPPENDALE CARVED MAHOGANY WINE TABLE 
ENGLISH, CIRCA 1770 
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[ NUMBERED 540 ] 


Ao. CHIPPENDALE GARVEDIANDZIERGED 
MAHOGANY WINE TABLE English, circa 1765-70 


Circular top, with gadrooned edge, having pierced border in 
foliated scroll design, tilting on a baluster shaft with twisted 
fluting, curved tripod legs, with paw feet; carved with acanthus 
leaves. Height, 27 inches; diameter, 30% inches 


[See illustration] 
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[ NUMBER 541 ] 


GEORGE I RICHLY CARVED MAHOGANY 
SATYR-MASK UPHOLSTERED WING CHAIR 
English, citca 1715 
High, oblong back, with curved top and wings, out-set scroll 
arms, oblong seat. Shaped seat rail, cabriole legs on claw and 
ball feet. Seat rail, knee and legs richly carved with satyr- 
masks, scroll ornaments, shells and drapes. Allover upholstered 
with black damask, having chinoiserie pattern in gold. Loose 
seat cushion. 
[See illustration] 
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543. 


942 043 


CHIPPENDALE CARVED MAHOGANY RIBBON AND 
TASSEL-BACK UPHOLSTERED ARM CHAIR 

English, circa 1755-60 
Curved, molded, quadrangular uprights, with shaped top fine- 
ly carved with stalactites; the splat composed of two C-scrolls, 
enclosing and entwined by looped ribbons surmounted by a 
bow with tassel; the curved arms and arm rests carved with 
leaves, cabriole front legs on claw and ball feet, carved at knee 
with medallion in rocailles and scrolls, curved, quadrangular 
back legs. Seat upholstered in maroon floral damask. 


[See illustration | 


EXQUISITE CHIPPENDALE CARVED MAHOGANY 

SIDE CHAIR English, circa 1755-00 
So-called violin-back, carved with acanthus leaves and C- 
scrolls, showing gadrooning at top; the splat composed of 
delicate juxta-posed C-scrolls entwined by ribbons; shaped seat 
rail, cabriole legs carved with acanthus and shell motifs; curved, 
quadrangular back legs. Seat upholstered with maroon floral 
damask. 

[See illustration] 
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[ NUMBER 544 ] 


maemo PE KB GO RHIC GHIPPENDALE GARY ED AND 
Pie @rOe iiel OP WINE FABER 
English, circa 1765-70 
Octa-foil, lobed top, with Gothic openwork border, having 
carved shell motifs at intersections; tilting on ringed baluster 
shaft and curved tripod legs with claw and ball feet, carved 


with acanthus leaves and palmettes. 
Height, 28 inches; width, 35 inches 


[See illustration] 


[ NUMBER 545 |] 


bac. GOPHIC GHIPPEN DALE GARY Ee MAHOGANY 
TABLE English, circa 1700-5 
Oblong top, with raised molded edge, pierced apron in delicate 
foliated scroll work; the legs are of square Gothic openwork 


enclosing turned, ringed, cylindrical columns, resting upon 
plinth. Height, 29% inches; width, 29% inches 


[See illustration ] 


[ NUMBER 546 ] 


546. SET OF ADAM WHEEL-BACK CARVED MAHOGANY 
ARM CHAIRS AND SIDE CHAIRS 
English, XVIII Century 


) Two arm chairs and four side chairs, with oval curved wheel- 

Lf) back, curved arms and arm rests, cabriole legs, shaped seat rail, 

G cabriole legs and rounded Dutch feet; finely carved on back, 
seat tail and knee with rosettes, husk pendants and festoons; 
the caned seat covered with board; loose seat cushions in rose 
damask, one in grey velvet. 


[See illustration | 
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547. 


PAIR CHIPPENDALE CARVED MAHOGANY SIDE 
EA BICEss English, XVIII Century 
Semi-circular top, carved at edge with acanthus; shaped apron, 
with scroll and leaf ornament carving; hexagonal legs, carved 
at front with fret ornaments, on block feet. 
Height, 29 inches; length, 50*4 inches 


[Illustrated on opposite page | 
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[ CHIPPENDALE CARVED MAHOGANY SIDE TABLE: 547 ] 
[ CAPO DI MONTE FIGURES: 237 ] 
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[ NUMBER 548 | 


548. IMPORTANT CHIPPENDALE CARVED MAHOGANY 
CLAW AND BALL FOOT FABEE 


English, XVIII Century 


Oblong top, with molded edge; the outwardly curved apron is 
carved with latticed scroll panels enclosing shields, which ter- 
minate in bells and support finely carved flower garlands; cab- 
riole legs, carved at knee with scrolls, flowers and lattice work, 
entwined with delicately carved flower festoons; on claw and 
ball feet. Height, 31% inches; length, 43% inches 


[See illustration ] 


Ag 528 


549. PAIR CHIPPENDALE CARVED MAHOGANY 
RIBBON-BACK ARM CHAIRS English, XVIII Century 


Slightly curved quadrangular uprights, yoke top, finely carved 

Der with shell and leaf ornament and having shell-shaped piercing 
a ) at center; the splat composed of an intricately carved bow, sup- 
pale ported by outwardly carved scrolls and shell motif above ob- 
long gadrooned base; the curved and scrolled arms and arm 
rests are carved with acanthus leaves; plain, curved seat rail, 
cabriole legs carved with leaf ornaments, shields and scrolls. 
Seat upholstered with black brocade with chinoiserie design 


in gold thread. 


English, XVIII Century 


[See illustration ] 
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sso. EXQUISITE CHIPPENDALE CARVED MAHOGANY 
SILVER TABLE English, XVIII Century 
Oblong, serpentine top, with molded edge and out-set rounded 
corners: shallow apron carved with fret ornaments, having 
scalloped leaf carved edge; cabriole legs terminating in scrolls, 
enclosing balls and resting on paw feet; carved at knee with 
strapwork and leaves; bracing the legs are four scroll stretchers 
enclosing oval undershelf with finely pierced fretwork gallery 

at top and icicles at bottom. (Top cracked. ) 
Height, 2914 inches; length, 45’4 inches 


[Illustrated on opposite page] 
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PAIR VERY 4RARE-CHIPLRENDALEAS?PEEN DED ims 
CARVED MAHOGANY SIDE CHAIRS 

English, circa 1760 
The back is of so-called violin pattern and is composed of two 
voluted uprights, which are carved on their surface in low relief 
with stalactites, rosettes, leaves and an acorn tree at the scrolled 
crest, framing a splat composed of intricately carved and 
pierced juxta-posed C-scrolls and stalactites centering an oak 
tree and a pheasant perched on a ribbon; tapering seat and 
valanced seat rail, cabriole legs on paw feet; seat rail pierced 
and carved with shells, scrolls and flower branches, centering 
high relief head of a Chinese and shells at knees. Slip seat cov- 
ered with cut velvet in floral design. 


[Illustrated on opposite page | 


Note: A matching settee to the above chairs is described and illustrated in: 
English Furmture of the Etghteenth Century, by Herbert Cescinsky, vol. II, 
fig. 189, p. 193. The settee was formerly in the possesion of of Dr. H. Percy 
Dean Esq., and is described as follows: “The settee itself is a most remarkable 
model, even for this age of fine chair work; and is in exceptional preservation 
considering the delicate character of much of the ornamentation of the back.’ 
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552. 


ADAM CARVED MAHOGANY CIRCULAR LIBRARY. 
ABICE English, XVIII Century 


Leather top, with finely leaf-carved edge above shallow apron 
fitted with four drawers; drawers carved in panels containing 
scrolling branches and husk festoons, terminating in ribbons 
and having carved mahogany draw-pulls; the panels in between 
the drawers carved with scrolling branches, terminating in 
flowers and centering oval beaded medallion with urn; paneled 
tapering, quadrangular legs, carved at front with husk pen- 
dant; on spade feet; openwork palmette corner bracings; cir- 
cular undershelf with molded and roped edge, supported by 
four stretchers, composed of S- and C-scrolls. 


Height, 30 inches; diameter, 47 inches 


[Illustrated on opposite page] 
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[ ADAM CARVED MAHOGANY CIRCULAR LIBRARY 
TABLE, ENGLISH, XVIII CENTURY: 552 ] 


[ PORCELAIN VASE: 226 ] 


[ NUMBER 553 ] 


; $53. EXOUISIFEE-CARVED MAHOGANY? GHIPPENDAS 
SET FEE English, XVIII Century 


Open back, with curved, molded and carved quadrangular up- 
rights and triple arched top; three vasi-form interlaced splats 
composed of delicate C-scrolls and fine leaf and husk carvings, 
having acanthus leaf and husk festoons at the curved and roped 
cresting; shaped and curved arms terminating in snake and 
curved arm rests; tapering seat, molded quadrangular stretch- 
ered legs. Upholstered in steel-grey cut velvet in stylized floral 
pattern. Length, 68 inches 


[See illustration ] 
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[ NUMBER 554 ] 


554. SET OF CHIPPENDALE CARVED MAHOGANY UP- 
HOLSTERED ARM CHAIRS AND SIDE CHAIRS 
English, circa 1760-65 
Comprising two arm chairs and four side chairs, having taper- 
ing, curved uprights with arched top, carved with leaves and 
scrollings; the splat composed of finely carved C-scrolls, en- 
closing rocaille cartouche; curved arms, terminating in scrolls, 
are carved at end with acanthus and are supported by curved 
arm rests; cabriole front legs, on claw and ball feet, with finely 
carved acanthus at knee; curved, quadrangular back legs. Seat 
upholstered in maroon floral damask. 


[See illustration ] 


55: 


IMPORTANT SET OF GOTHIC CHIPPENDALE 
CARVED MAHOGANY ARM CHAIRS AND 
SIDE CHAIRS English, XVIII Century 


Comprising two arm chairs and six side chairs; oblong, open 
back, straight upright with shaped outline, yoke top; exqui- 
sitely carved with small shields, scrolls, leaf and shell motifs, 
enclosing simple lattice work overlaid with juxta-posed C- 
scrolls, emanating from Gothic arches; tapering, oblong seat, 
quadrangular legs; the arm chairs having curved, shaped arms 
and arm rests; seat rail and legs carved with fretwork and open 
fetwork corner bracings. Slip seats covered with black fabric, 
having a Chinese design in colors. 


[Illustrated on opposite page] 


Note: A complete set of eight chairs of this type are exceedingly rare; 
it should be noticed that these chairs are of outstandingly fine quality and show 
in their design all the characteristics of Chippendale’s work at the height of his 
career. [he state of conservation of the set is very good, except for minor repairs, 
which must be expected of any period piece; such as a reinforcement at the back 
of one of the arm chairs. 
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[ NUMBER 556 | 


506. SET OF SIX8CARVED MAHOGANY ADAM WHEE. 
BACK SIDE CHAIRS AND ONE ARM CHAIR 

English, XVIII Century 

Circular, wheel-back, with slats in shape of leaves, connected 

by laurel festoons and centering rosette; carved arms and arm 

rests, shaped seat rail, reeded, tapering, quadrangular front legs, 

curved quadrangular back legs. Seat upholstered with black 
brocade in floral design. 


[See illustration] 
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[ NUMBER 557 | 


IMPORTANT SET CHIPPENDALE CARVED MAHOG- 
ANY RIBBON-BACK UPHOLSTERED ARM CHAIRS 
AND SIDE CHAIRS English, circa 1700-65 


Shaped uprights and top, carved with leaves, scrollings and 
scalloped stalactites, enclosing splat of C-scrolls entwined with 
delicately carved ribbons; curved arms and arm supports carved 
with acanthus; shaped seat rail, cabriole legs carved with stalac- 
tites and scroll ornaments, centering shell motif and having 
lozenges at knee; curved, quadrangular back legs. Seat uphol- 
stered in black floral damask. 


Note: An exceedingly rare complete set of chairs of the finest quality. 
Wood surface especially beautiful. One of the side chairs has the original brown 
calfskin upholstering. 


[See illustration | 
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[ NUMBER 558 ] 
[ SILVER CANDLESTICKS: 523 | 


[ ORMOLU INKSTAND: 253 ] 


558. SUPERB CHINESE CHIPPENDALE CARVED MAHOG- 


ANY WRITING TABLE English, XVIII Century 
Molded, oblong top, with outset corners and leather covering 
above shallow apron, which is fitted with three drawers on 
either of the longer sides; front of drawers showing roped 
panels enclosing delicate trellis and leaf motifs on either side of 
the keyholes; the slightly projecting corner dies carved with 
stylized flowers and leaves in upright panels; the shorter sides 
showing roped panels with center leaf motifs and C-scrolls ter- 
minating in flower; the quadrangular supports are composed 
of openwork Gothic arches hung with small wooden bells and 
having an upright leaf at bottom, enclosing fluted cylindrical 
column on pentagonal plinth; resting on three scroll feet. 

Height, 304 inches; length, 56 inches; width, 38% inches 


[See illustration ] 
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[ NUMBER 559 ] 
ISAM e223 T’ANG HORSE: 220 LAMP: 223 | 


stom 1 MPOREAN © CHIPPENDALE: CAR ViaD 
MAHOGANY SIDEBOARD — English, XVIII Century 


Oblong top, with roped edge; deep apron, carved at corners 
with dragons and having a finely sculptured mascaron, enclosed 
by scrolls and stalactites at center; hung with small ivory bells; 
quadrangular supports, terminating in volutes and carved with 
scroll ornaments and flower pendants with twisted ribbon at 
edge. (Slight imperfections. ) 

Height, 36 inches; length, 66 inches 


[See illustration] 
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560. 


561. 


IMPORTANT THREE-PART CARVED MAHOGANY 
ADAM PEDESTAL SIDEBOARD 


English, XVIII Century 
Composed of sideboard flanked by two cupboards. Sideboard 
having oblong top, advancing at center, with ribbon carved 
edges; apron fitted with one long and two small drawers carved 
with husk pendants in fluting and urns; center panel showing 
squirrels holding flower vase, rested on six tapering, cylindrical, 
fluted columns entwined with husk festoons and having capi- 
tals carved with ram’s heads and drapes; on ball feet connected 
by curved stretcher carved with rosettes. Cupboards with 
arched, carved pendant and oblong top; one-door cupboard 
fitted with pull-out shelf flanked by columns, matching the 
sideboard; ball feet; door paneled and carved with husk pen- 
dants and urn, supported by ribbons and scroll ornaments. 
(Slight damages. ) 
Height of stdeboard, 37 inches; length, 6 feet 82 inches 
Height, of cabinet, 41'4 inches; width, 19% inches 


[Illustrated on opposite page] 


PAIR CARVED MAHOGANY ADAM KNIFE URNS 
English, XVIII Century 


Domed, gadrooned top, with gadrooned edge above fluted frieze 
interspaced with sunken rosettes, surmounted by vase and flame 
finial; egg-shaped urn, fitted with knife stand, carved with 
plantian leaves at bottom, on ringed, incurvated, molded, cir- 
cular base and square plinth. Height, 29 tnches 


[Illustrated on opposite page] 
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562. ADAM CARVED MAHOGANY CHINA CABINET 

English, XVIII Century 
| The upper part is a cabinet of shelves having glassed compart- 
~ ,< ment at center, with geometrical mullions, flanked by two re- 
ay EO cessed compartments fitted with shelves, having finely carved 
Ths and pierced galleries; surmounted by molded cornice exquisitely 
carved with scrolling acanthus foliage and centering ram’s head, 
plantian leaf frieze; on stand, fitted with three deep drawers, 
on six tapering, cylindrical legs; drawers and legs carved with 
scroll ornaments, acanthus and husk pendants; brass drawer 

pulls with loose ring handles. 
Height, 7 feet 1% inches; width, 5 feet 9 inches 


[Illustrated on opposite page] 
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[ NUMBER 562 ] 


ADAM CARVED MAHOGANY CHINA CABINET 
ENGLISH, X VIII CENTURY 
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563. IMPORTANT ADAM CARVED MAHOGANY CHINA 

GABING Is English, XV III Century 

The upper part a cabinet of shelves, enclosed by two glassed 

doors with molded panels, surmounted by a finely carved frieze 

in oak leaf and crossed ribbon design; the lower is fitted with 

two drawers above two paneled doors, the latter centering an 

oval medallion with beaded edges and rosettes on a mirror back- 

ground; the straight skirt is carved with scroll ornaments and 

urn at center; tapering, quadrangular legs with blocked feet. 
(Slightly chipped at frieze. ) 


Height, 8 feet 4 inches; width, 54 inches 


[Illustrated on opposite page| 
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IMPORTANT ADAM CARVED MAHOGANY 
CHINA CABINET 
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564. 


ADAM CARVED MAHOGANY PEDESTAL 
SIDEBOARD English, XVIII Century 
Oblong serving shelf, fittted with drawer and having carved 
and paneled backboard, supported by two pedestals with ob- 
long top, advanced at center, and with incurvate frieze of leaf 
carving, above drawer; one-door cabinet with bow front, fitted 
with three graduated drawers; doors carved with wreath and 
bow and flanked by cylindrical half columns, with acanthus 
capitals and decked with flower festoons; paw front feet, knob 
back feet. Bronze drawer pulls. 
Height, 46 inches; width, 6 feet 11 inches 


[Illustrated on opposite page] 
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[ NUMBER 564 ] 
ADAM CARVED MATICGANY PEDESTAL SIDEBOARD 


[ CANDELABRA: 257 ] 
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